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W.S. MAUGHAM’S “DON FERNANDO” — REFLECTIONS ON CULTURE

AND CREATIVITY UNDER THE COVER OF HIS TRAVEL ESSAYS

Nataliia Bulashova

The article is dedicated to the English writer W. S. Maugham’s works related to travel literature,
which is very popular in his homeland. The phenomenon of travel has existed in English culture since an-
cient times. Maugham traveled a lot around the world, visited Spain more than 10 times, about which he
wrote several books. The article pays special attention to the work “Don Fernando: Or Variations on
Some Spanish Themes” of 1935. Formally, this book can be classified as a travelogue or a travel essay, it
has some distinctive features of this genre, as well as others — historical and biographical essays, literary
reviews and so on. However, the problems it raises are much broader — the development of thought and
art in Spain over several centuries, especially the era of the so-called Golden Age. The central theme of
the book is the theme of creativity —his notes on Spanish authors and reflections on writing in general
make up a significant part of the book. The difference between a professional writer and an amateur, the
genre of the novel, the creation of a character and persona, drama, painting — these are the issues that the
Englishman first addresses in his reasoning.
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CraTbs MOCBSIIEHa TBOPUYECTBY aHTIHMICKoro mrcatenst Y. C. Mosma, oTHOcAIIeMycs K JINTepaType o
Ty TEIISCTBUAX, BeChMa MOMYJIPHON Ha ero poauHe. OeHOMEH MyTEIECTBHS CYIIECTBYET B aHTITUICKON
KYJNBType C CaMBIX JPEBHHUX BpeMeH. M0AM MHOTO IyTeUIecTBOBAJ 1o MUpy, bonee 10 pa3 OviBan B Hc-
MIaHWH, O YeM HaIKcal HeCKOJIbKO KHHT. B ctaTthe ocoboe BHUMaHue ynenseTcs padbore «Jon depHanmo,
unn Bapuanuu Ha HEeKOTOphle UcnaHckue TeMbl» 1935 rona. @opMallbHO 3Ty KHUTY MOXKHO OTHECTH K
JKaHPY TpaBelora, WU ITyTEBOTO O4YepKa, B HEW MPHCYTCTBYIOT HEKOTOPHIE OTIMYUTEIBHBIC MPH3HAKH
3TOrO JKaHpa, BOPOUYEM, KaK U APYTHX — HCTOPUICCKOTO U OHOrpadhuuecKoro o4epka, JUTEPaTypHOH pe-
neH3uu, scce. OHaKo ero nmpobaemMarnka HAMHOTO IUPE — Pa3BUTHE MBICIH M UCKyccTBa B Mcnanuu Ha
MIPOTSHKEHUH HECKOJILKHX BEKOB, OCOOCHHO 3TIOXM TaK Ha3bIBaeMOTO 30JI0TOTO Beka. LleHTpanbHOU Te-
MOUM KHHWTH CTAaHOBHTCS TeMa TBOPYECTBA — 3aMETKH 00 MCIIAHCKHUX aBTOPax, Pa3MBIIUICHUS O MUCATENb-
CKOM MAacTepCTBE B IIEJIOM COCTaBISIOT 3HAYMTENIbHYIO YacTh KHUTH. Pa3HuIa Mexay npodeccruoHamb-
HBIM THCATENeM U JTIOOUTENEM, JKaHp pOMaHa, CO3/IaHHe XapakTepa U MepcoHaxa, ApaMaTyprus, KUBO-
ITHUCH — BOT T€ BOTIPOCHI, K KOTOPHIM B TIEPBYIO OUepeb 0OpaIaeTcs aHTIMYaHUH B CBOUX PACCYKICHUSIX.

Knroueswvie cnosa: Y. C. Moam, Ucnanus, «30510TON BEK», IIyTEBOM 0UEPK, TBOPUYECTBO
Jns yumuposanus: bynamosa H. «lon ®epnanno» Y. C. Mosma — pasMBbILUIEHUSI O KYJIbTYpe U
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BBenenue

Anrmuiickuii mmcarens Y. C. Mosm (1874—
1965) MHOTO TIyTEMIECTBOBAI B TCUEHUE CBOCH JKH3-
vu. Uccneposarens P. Kommep oOBsicHSET 3TO OT-
YacTH T€M, YTO «HEOOXOIUMOCTh TOE3/I0K TUKTOBA-
Jach MPO(ECCHOHATBHBIMYA IPUYHHAMU — CTpEeMIIe-
HUEM cOOpaTh MaTepuall M MO3HAKOMHUTHCS C JIUIla-
MU, KOTOpbIE MOTJIH OBl CIYXHTh IpooOpa3amMu B
ero OyIyIIMX IMPOW3BEIEHUSIX, KEIAHUEM YBHJIETh
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JIIOZieli B HEOOBIYHBIX OOCTOSATENLCTBAX, KOIIA MX
XapakTep IMPOSBISETCS Sp4Ye, YeM B MOBCEIHEBHOU
xKu3HU» [1]. M0ooM — aBTOp HECKOJBKUX TPOU3BEIe-
HUH, KOTOPbIE MOXXHO OTHECTH K JIUTEpaType O IIy-
TENIECTBUSAX. DTa CTOPOHA €r0 TBOPYECKOW JKU3HU
MPENICTABISIETCS HEJOCTATOYHO HW3YyYEeHHOW KaK B
OTEUYECTBEHHOM, TaK U B 3apy0eKHOM JIUTEPaTypo-
BeJeHNH. JlocTaTOYHO Manoe KOJIMYecTBO padoT Ha
PYCCKOM SI3BIKE MOXHO OOBSCHHTH B TOM YHCIE H
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TEM, 4TO MEPEeBOABI MOJOOHBIX KHUT Mo3Ma mopoi
npeacTaBieHbl (GparMeHTapHo. TeM He MeHee 3TO
Ba)KHAsI CaMOOBITHAsI YacTh XYJOXKECTBEHHOTO Ha-
CJIeUsl aHIJIMHACKOTO aBTopa. boiee moapoOHO ¢
9TON CTOPOHOM TBOpuUecTBa MoOAMa MOXKHO IO3Ha-
KOMUTBCSI, HalIpuMep, B Apyrux padorax H. M. by-
nanroBoii [2], [3] unum JI. ®@. Xaoubymnunoti [4].

OcHoBHast YacThb

B Teuenne xu3am MosMm Oojiee AecsaTH pa3 Obl-
Ban B Mcmanuu (Boepseie B 1897 1.), oueHb mro0mn
3Ty CTpaHy U MOCBATUJ €i HECKOJBbKO KHUT. Tak, B
1905 r. Opma omyOmmkoBaHa «3emist I[IpecBsroit
JleBBl: 3apHUCOBKM W BIeYaTIEHUS B AHIATyCHI
(«The Land of the Blessed Virgin. Sketches and Im-
pressions in Andalusia»). B 3Toit kHUTE OH TOBOPUT
0 ToM, uyTo Mcnanus nokasanach eMy «CTPaHOM, e
BUTAET JIyX MOJHON cBOOOIB» [1]: «IMEeHHO 371€Ch 5
BIIEPBbIC OLIYTHJ, YTO MOJIOJ M YTO NEPEIO0 MHOMU
OTKPHITHI OecKpaifHre TOpu30HTHD [ Tam xe].

CrycTsi HECKOJBKO MACCATUIICTUN aHTIUHCKUMA
nUcaTeNb BO3Bpalaercs: K reme Mcnanuu yxe c e-
np0 Hanucatb pomMaH o XVI-XVII BB., BpeMeHuU
npasnenus Ounumnma III (B 1948 r. on oT4actu pea-
JIM30BaJ TOT 3aMBbICEll, OIyOJIMKOBaB CBOM IMOCTEI-
Hult pomaH «KaTtannHay, popMaTbHO OTHECEHHBIH K
BpeMeHaM MCHaHCKoW MHKBU3UIMK). B 1934 r. Mo-
5M B o4epenHol pa3 mooOsiBan B Mcanuu ¢ Hamepe-
HHUEM 3aBEPLIUTH MPOHU3BENEHUE, O KOTOPOM OH AY-
Man MHOTO JIeT. A B 1935 1. OpUIa omyOnmkoBaHa
KHHMTa — He 3alyMaHHbIi N3Ha4aJIbHO pOMaH, a Mpo-
W3BEICHUE, TATOTEIOIIEE K JINTepaType HOH-(UKIIH,
— «Jlon ®epHanao, unu Bapuanuu Ha HEKOTOpBIE
ucnanckue tembl» («Don Fernando: Or Variations
on Some Spanish Themesy»). AHTTHIICKHIi TUCATENb
I'. Tpur (1904-1991) Ha3Bam 3TOT TEKCT JYYIIAM
npousBeneHrneM Mosma. Ha pycckom si3bike ¢ mep-
BbIMU AByMs riaBamu «JloHa depHaHA0» MOKHO
no3HakoMuThes B kHure A. . JIuBepranta «Comep-
ceT Moam» 2012 r. u3 cepun «OKu3Hb 3amevaTenb-
HBIX Jroaei» [5].

@EeHOMEH IMYTELIECTBUSl CYLIECTBYET B AHIVIMMA-
CKOM KYyJIbTYpE C CaMbIX OPEBHHUX BpeMeH. Mcropus
JUTEPaTyphl O MyTEUIECTBUSIX TAaK)KE HACUUTHIBACT
He ojHO crosetne. B XX B. 3Ty Tpaguuuio B aHr-
JIOSI3BIYHON ITPO3€ MPOJODKUIM TaKue aBTOPBI, Kak
I'. I'pun, k. Konpan, /1. I'. Jloypene, Y. C. Moam,
N. Bo u apyrue. Ho 1o cerogHsAiiHero MOMeHTa HET
YETKOTO ONPEAENIEHUs] TOro, YTO TaKoe TPaBejor ¢
KaHPOBOW TOYKM 3peHus. A. A. Maiira B cBoeil cra-
The «JIuTepaTypHbIi TpaBenor: crenuduka KaHpay
[6] Ha3BIBaCT Cpeau BaKHEHIIMX MPHU3HAKOB 3TOTO
YKaHpa COYETAHNE TIOBECTBOBAHNSA U OIUCAHMSL.

Kuury «/lon ®epHanno» Mosma Henb3sl B IOJI-
HOW Mepe Ha3BaTh TPaBEJIOrOM, €CIIH OHUMATh MO
HUM JKaHp, ONMCBHIBAIOIIMK IyTEUIECTBUE (XOTS
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A. 3. JluBeprant u ompenenser NpPOU3BEACHUE
MMEHHO KakK MyTEeBOW OYepK — TEPMHH, CHHOHUMUY-
HBI TEPMUHY «TpaBeliorT»). MoAM He CTaBUIJI IIepe.
co0o 3aJauy HamMcaTh OUEPEAHYIO KHUTY IyTelle-
cTBui 00 Mcnanum — ckopee, Ha000pOT, OH TOBOPHIT
0 TOM, YTO MOMOOHBIX KHHAT HAIMCaHO Oojee deM
JOCTaTOYHO, BKJIIOYasi ero coOcTBeHHyr. OmHaKo
€CIli Ha3blBaTh JKaHpOOOpa3ylolleld 4yepTol TpaBe-
JIoTa «CTPEMJICHHE K JOCTOBEPHOMY H300parkKeHHUIO
,»4Y’)KOro“ MHpa, IPOIYIIEHHOIO YePE3 BOCHPUITHE
nyTeniecTBeHHUKa» [Tam ke, c. 258], TO TeKCT BIU-
chIBaeTcsi B KaHOH xaHpa. P. Konnep ormedaert, uto
9Ta KHWTA TPEJCTABISIET COOOM «CKOpee MOBECTBO-
BaHHE O Pa3BUTHUU MBICIH U UCKYCCTBA, HEXKEIH IIy-
TEBOJUTENb, OHA PACCKa3bIBAET O ,,30JI0TOM BEKe*
Hcmaann, 0 HEOOBIYaHOM BCIIECKE TBOPUYECKOM
SHEPTUH BENMYAWIINX IPEICTABUTEIEH ATOMW CTpa-
HbD» [1]. Ilpn 3TOM MO0O3M HEOAHOKpPATHO HAIIOMHU-
HaeT YUTATENI0, YTO HE CTABUT Iepes coboi 3amady
JaTh UCYEPIBIBAIOIINI OTYET O MaHEpax U 0ObIYasIx
WCTIAHIIEB «30JI0TOrO BEKaY.

N. B. Bepuunun u E. A. YuBuibruna B cBoeit
CTaThe, MOCBALICHHON aHanu3y «3emun IIpecBsaToil
JleBbl», OOJice paHHEH KHUTH MyTellecTBUH Moama,
nocesmnieHHon Mcrnanuu, oTMEUaroT, YTO TaKue CO-
CTaBIIAIOIINE 3TOM KHUTH, KaK OMHCaHUe reorpadu-
YecKHX 00nacTeil, NCTOPUYECKUE CIIPABKH, 3aMETKH
00 MCKYCCTBE C dJIeMEHTaMH PEleH3UH, JTUTEpaTyp-
HbIE AJITIO3WH, TTOPTPETHBIE OYEPKU W IpoUee, CTa-
HYT OTJIMYUTEIBHOM YEepTONH TBOPYECKONM MaHEPHI
aBTOpa B MOJOOHBIX MpousBeAcHusX. Mceaenopare-
nu 3aMedaroT: «Brocencteun oH <M03M> OTTOYUT
TaKo# croco0 Mojaun MaTepualia U BEpHETCH K He-
My cITycTd Aecstuietus» [7, c. 198].

Bo Bpems moaroToBuTeNnbHOM paboOTHl aHTIINYA-
HUH TPOYUTAN HE OJHY COTHIO KHHUT. [lo 3T0if mpu-
YUHE TEKCT HACHIIEH OMHCAHHUAMHU TPOU3BEACHUN
WCMIAHCKUX aBTOPOB WJIM KHUT IO MCIIAHCKON Tema-
THKE.

Kuura nogenena Ha 12 rnaB u HauMHAETCS OHA C
ONMCAHUS CEBHJIbCKOW TaBEpHBI, B KOTOpod MosMm
mobeiBan B koHIle XIX B., M ee BIagenanlia J0HA
®epHaHI0 (MM KOTOPOTO KaK pa3 U BEIHECEHO B 3a-
[JIaBHe TIPOU3BeJieHNs). BriocinencTsuu ¢ 3TuM mep-
COHaXEM YMTAaTeNlb Ha CTPAHUIAX KHUTH HE CTOJK-
Hercsi. Uepes mona depHaHI0, TOPTrOBABIIErO CTa-
PUHHBIMHU BellamM#, K Mo3My cly4ailHO MHONajgaeT
«HEOOJBIION TOJICTHIA TOM B MEPraMEHTHOM Iepe-
wiere» [5] 1586 r. 06 ocHOBaTene op/ieHa HE3YUTOB,
cBatoM Wruarum ne Jlotione (1491-1556), ucnanery
OYKBaJIHLHO HAaBS3BIBACT €€ AHTJIMHCKOMY ITHUCATEIIO.
MosM Ha monrue TOAbl 3a0bIBa€T MPO ATy KHHTY,
OyIy4u YBEpEHHBIM B TOM, YTO €€ S3BbIK CIHUIIKOM
CIIOKEH JUTst BocTipusiTHs. OTHAKO CITYCTSI AeCATHIIe-
THS TOJBKO ATa BEIIb CPEId MHOTHX JAPYTUX MPHOO-
pereHHbIX y JoHa DepHanao y MosMa u coxpaHseT-
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cs. Ilpourenue s3TOro ’KM3HEOMUCaHUs (IO CYTH,
KUTHSI) CTAHOBHUTCS TOBOJIOM OTIPABUTHCS B Ode-
penHoe nmyreniecTBue no Mcnanuu, HO HE TOJIBKO MO
COBPEMEHHBIM MECTaM, MaMSTHBIM B CBSI3H C KU3-
HbI0 . Jlotombl (B KHUTE €CTh KPaTKOE OINMHCaHHE
MocCelleHHbIX ropoakoB Ilammimona, Manpeca, Ac-
MEUTUs U APYTHX, YTO POJHUT €€ C TPABEIOrOM),
ckonbko 1o Mcnannu XVI-XVII BB. — BpeMeHU Tak
Ha3bIBAEMOTO 30JI0TOTO BeKa (YTO POTHUT KHUTY
YK€ C HCTOPUYECKHM OYepKOM). MO3M THIIET U O
kHure camoro M. Jloiomel «/lyxoBHBIE ympaxHe-
Hus» («Spiritual Exercisesy, 1522—1524) — c6opHuU-
K€ XpUCTHUAHCKUX MEIUTALUM, Pa3MBIIIJIEHUN U MO-
JIUTB, CpPaBHUBAET HCIAHCKOTO CBSITOIO C IO3TOM,
CO3JJAIOIUM CTHXOTBOPEHHE (YTO, MO CYTH, Mpen-
CTaBIIAET COOOH PEleH3nI0 Ha MPOU3BEICHIE, HAIIH-
CaHHOE JIPYTHM aBTOpOM). MoaM naxke mpoOyeT He-
KOTOPBIE MEIUTATUBHBIC MPAKTUKH, OMHCAHHBIC B
KHATE WcraHia, Ha cebe. [IpaBma, Mosma Hemb3s
OBUIO Ha3BaTh ITOKJIOHHUKOM aHpa JKUTHS, U B
CBOMX pacCyXJIE€HUSX, 0 METKOMY 3aMEUYaHHUIO aB-
Topa peueHzun 1935 r., oH Ooublle ynpaxHsIeTcs B
ocTpoymuH, 4eM B Omarodectnu [8]. B xoHIe moBe-
CTBOBAHHUS OH CHOBA BO3BpAIAETCs K PETUTHOZHOMY
KOHTeKCTy, 11 TiaBa mocBsimeHa  ¢urype
Cs. Tepe3pl ABWIBCKOM, HMCHAHCKOM MOHaxXUHU-
KapMEJIUTKH, ¥ ee aBToOmorpaduu (Ouorpadude-
ckuii ouepk). [1o00OHBIE CIOKETHI JEMOHCTPUPYIOT,
YTO PENUrUs 3aHUMAala Ba)KHEHIIee MECTO B >KU3HU
ucnanueB XVI-XVII Ba.

B «/lone ®epHanao» €cTh TPaJAULMOHHBIE IS
JKaHpa TpaBellora OMMCAHUS MMOCEIIEHHBIX MECT (XO-
T M0O3M U 3aMeyaeT, 4YTO HUKAKHUE CJIOBA HE MOTYT
nepeaaTh BEIUKOJICTIHE TOW WM MHOW OarmrHu JTyd-
me, 4yeM Qotorpadusi), MecTHOU efpl (3TOH Teme,
HarpuMep, MOCBsIIeHa OOJNbINas YacTb S5 TJIABBI)
WIH Tei3axa (MOXXHO BCIIOMHHUTH TOJPOOHOE OTH-
canue rop B 11 rmaBe), olHAKO IIEHTPATHLHON TEMOM
CTAHOBUTCSI TEMa TBOPYECTBA, OCMBICIICHUE MPHUPO-
JIbI KOTOPOTO BCETAa «OCOOBI TpeaMeT peduiekcuu
Ut aBTopay [3, ¢. 22], 3HAYUTENHHYIO YaCTh KHUTH
3aHUMAIOT 3aMETKH 00 UCTIAaHCKUX aBTOPAX, a TaKKe
Pa3MBILUICHHUS] O MHCATEILCKOM MACTEPCTBE B ILie-
JIOM (YTO, TAKMM O0pPa3oM, POJHHUT TEKCT C KaHPOM
acce).

MosM 0TMEUYAEeT, UTO POMAHUCTY IOJIE3HO MPAK-
THKOBAThCSl B HAITMCAHUU ACCE WM KHWUTHU IyTellle-
CTBUI:

«B XynoxecTBeHHOM MpO3e MaHepa MHCbMa 3aBUCUT
OT cozepxaHusi. Thl HE MOXeIIb MUCATh OJIMHAKOBO, €CIIU
ONKCHIBACIIb MPOUCUIECTBUE UM aHATU3UPYELIb COCTOS-
HUE YMa; AUAJIOT, KOTOPBIA Thl CTPEMUIIBCS CHAENATh KaK
MOKHO 0O0Jiee €CTECTBCHHBIM, JIOMAET IIA0JIOH; TOIBKO B
9CCe WM KHUTE MYTEMEeCTBHUU MOXHO TOOUTHCS
ycToiuuBoro 3ddexra» (3mech W ganee MpH IMUTHPOBA-
HUW JIaHHOTO MCTOYHHKA mepeBoa Moi. — H. b.). — «In
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fiction the manner of your writing is conditioned by your
matter. You cannot write in the same way if you are de-
scribing an incident as if you are analysing a state of
mind; dialogue, which you aim at making as natural as
possible, breaks the pattern; it is only in the essay or in
thebook of travel that you can attempt a sustained
effect» [9, c. 51] (pa3psinka mos. — H. b.).

Kak yxe ynomunanoch paHee, B IEHTpE BHUMA-
HUS aHTJIMACKOTO MHcaTelNsl KyJIbTypHas u oOmiect-
BeHHas ku3Hb Mcmanmmn «3070TOTO BEKa» — IO
MHEHUI0 MosMma, BpeMeHH «Hauboiee XapakmepHo-
20 BLIPAdICEHU  XYOOHNCECMBEHHBIX  YCINPEMACHUL
Hayuuy («the most characteristic expression of the
nation’s artistic endeavours» [Tam ke, c. 55]), a
TaKKe €€ CBA3b C COBPEMEHHOCTBIO. AHINIMHCKUN
aBTOp MUIIET O TaKUX M3BECTHBIX JEATENAX UCIAH-
CKOM KyJbTYpbl, KaKk 3HaMeHUThI CepBaHTtec, apa-
martypru Jlone ne Bera, Kanbnepon, Tupco ae Mo-
nrHa, MO3T-MUCTUK Jlync ne JleoH, XynoKHUK Db
I'pexo u npyrue. He 3abpiBaeT OH U TIpO MeHee W3-
BECTHBIX IS MIUPOKOW MyONWKH aBTOpax. Paccyx-
JIaeT OH O Tpo3e U ApaMaTypruu. [ maBHOE TOCTOMH-
CTBO MCIIAHCKOHN KYJBTYpHI A1t Mo3Ma (B UCKYCCTBE
OHM HHYETO HOBOTO, [0 €ro MHEHHI0, HE H300pe-
JIM) — YMEHHE CO3/1aBaTh XapakTep, YeloBeKa, MoKa-
3bIBaTh KU3Hb. Ellle 0THO HECOMHEHHOE JTI0CTOMHCT-
BO HCIIAHLIEB — 3TO UX S3bIK, KOTOPBIA COAECPHKUT OT-
POMHOE KOJHMYECTBO UAMOM, MPUIAIOIIUX €My OCO-
Oy OCTPOTY. AHIJIMICKHIA SI3BIK, 10 MHEHHIO Mo-
5Ma, CUJIBHO MPOUrPHIBAECT UCIIAHCKOMY.

OpHa u3 rIaBHBIX 0COOEHHOCTEH UCTTAHCKOH JIH-
Tepatypsl A Mosma co 3HAKOM «MHHYC» — 00Jb-
I0€ KOJIMYECTBO HEMPOPECCHOHANBHBIX MUCATENEH.
UyTe IM HE €IWHCTBEHHBIM MPO(GECCHOHAIOM OH
HasbiBaeT Jlone ne Bera. [lns anrmuvanuHa npodec-
CHOHAJBHBIM THcaTeneM (KaKOBBIM SIBISAJICS M OH
caM) CTaHOBHTCS TOT, KTO CUYHUTAET COYMHHUTEIHCTBO
[JIaBHBIM, €CIM HE E€OUHCTBEHHBIM, JEJIOM CBOEH
KU3HU. MO3M OTMEYaeT:

«B nrobom nene mpodeccroHan Iydine TFOOUTEN . ..
VY moburens ecTh ONpeneseHHbIe NPEUMYILECTBa, KOTO-
pble MOTYT MpUAaTh ero paborte oyapoBanue ... Ho 310
penkocts. IlucaTh MpoOCTO Tak JKe CIOXKHO, Kak H
xoporro». — «In every occupation the professional is bet-
ter than the amateur ... the amateur has some advantages
that may give his work charm ... But this is rare. To write
simply is as difficult as to be good» [Tam xe, c. 81].

SlcHocTH, 61aro3ByUHs M MPOCTOTHI — TPEX KHU-
TOB XOPOIIETO MUChMa — BO3MOXHO JOCTHUYb TOJIBKO
ITOCTOSTHHOW TpakTUKoi. JIroburenr HEe MMeeT BO3-
MOXHOCTH Pa3BUBATHCS W MOXET HAIHCATh TOJHKO
OJIHY XOPOIIYI0 KHUTY, MUCATENs XKE CO3AAeT TONb-
KO COBOKYIHOCTh HamucanHoro. HemoctaTku wuc-
MMAHCKUX aBTOPOB — OTO HEJOCTATKH JIOOWTEINCH,
KOTOpPBIC TMUMIYT JIUO0 paau pasBiedeHus, 00 pa-
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IIM TIOJTyYeHHS JOX0/a, He UMesl BO3MOXKHOCTH 3apa-
0oTaTh OCHOBHEIM pemeciioM. ClencTBHeM HEIpo-
(heccmoHanM3Ma MCHAHCKUX aBTOPOB SIBISETCS OT-
CYTCTBHE OOJBILIOW CHJIBI BOOOpaKEHUs, TaK Kak
OHO TaKXe TpeOyeT MOCTOSHHOW MpakTUKA. Mosm
HAa3bIBAET WCIAHCKYIO JHTEPATYpPy «Iumepamypou
He ycmouuusou cuvl, a bnecmawux Havan («It is a
literature not of sustained force, but of brilliant be-
ginnings» [Tam xe, c. 85]). B mpumep oH nmpuBOIUT
3HaMeHuTOro Ha Bech Mup «JloH Kuxora» CepsaH-
Teca, KOTOPOro Majno KTo 4uTan jfaibiie 10 riaBsbl.
A cam CepBaHTeC — COJJIAT, TUICHHBIH, COOPIIMK Ha-
JIOTOB W TIpOYee-TpoUee, CTAHOBHUTCSA OOpPa3IOBHIM
MPUMEPOM JHUJIETAHTA B MUPE JUTEPATYPHI, KOTOPBIHA
«TAK Mano NOHUMAT Xapaxkmep c6oe2o 2eposy («un-
derstood the character of his hero so littley
[Tam xe, c. 86]). IIpu atom ero [on Kuxor — «ca-
Mblll 4elo8eUHbIll U MUTbI NEePCOHANC, KOMOPO20
npuoyman venogeveckui pasymy» («the most human
and the most lovable character that the mind of man
has inventedy [Tam xe, c. 87]).

MosM wmcKanm TeMy sl CBOETO COOCTBEHHOTO
pOMaHa, «xomopas 0aid 6bl 803MONCHOCHb HOKA-
3amb 602amyio u pasHooOPA3HYIO AHCU3Hb, O KOMO-
POt 8bl YUmMAny 8 NIyMmogcKux pomanaxy («that gave
me the opportunity to show the rich and varied life
that you read of in the picaresque novelsy [Tam xe,
c. 55]). Peniensus B razere The New York Times 3a
1935 r. HaunHaeTcst ¢ (pa3bl O TOM, UTO «HOBVIO
KHu2y Mosma MONCHO HA36aMb NIAHOM DPOMAHA 8
nouckax zeposy («Maugham’s new book might be
called a plan for a novel in search of a hero» [8]).
NMeHHO mIIyTOBCKOM pOMaH OH Ha3blBal CaMOH
MPOAYKTHBHOW (OpMOH HCIAHCKOW JHTEpaTypHI,
XOTS W He HcHaHnamu usobpereHHoi. Kakoe-To
BpeMs OH AyMal O HAIMCAaHWU poMaHa 00 ABTycCTH-
He e Poxac (Agustin de Rojas Villandrado, 1572 —
mexay 1618 u 1635 rr.) — ucmanckoMm mucaTene u
aKTepe C yIWBUTENBHOH Ouorpadueir, HO OBICTPO
OTKa3aJCs OT JTOW HJIEH, IOCYUTAB, YTO TaKOW pe-
aJIbHBIN JIEATENIbHBIM NEPCOHAXK €My HE IO CHUIY.
Monm oTMeyaer:

«Korga mnucartenp mnomazaeT B PYKM TaKOW SpKOM
JMYHOCTH, OH HUKOTJIa HE MOXET OBITh yYBEpEH, YTO €ro
HE IOBEIYT IO IIYyTH, [0 KOTOPOMY OH HATH HE XOYET.
YenoBek Takoro poja BIIOJIHE MOXET B3sITh BCE B CBOU
pykm». — «When a writer falls into the hands of so vivid a
personality as this, he can never be sure that he will not be
led along paths he has no wish to tread. A fellow of this
sort can very well take things into his own control» [9, c.
59].

MOBMy HUHTCPECHEC U IpoHlIiC C IMNCPCOHAKEM,
KOTOPOI'O OH BbIAYMaJl CaMOCTOATEIILHO OT U J10:

«5l xoTenm 3aHATBCS AYXOBHBIMH IMPUKIIOYCHUSIMU
MOEr0 Teposi, K MHE Ka3aloCh, YTO €CJIU s CHCNAI €ro
BIYMYHBBIM, HAONIOATENbHBIM IOHOLICH, XOpOLIO pas-
OUparoImuMCcs B COBPEMEHHOU KYIbType, TO Y MEHs OyieT
IpeKpacHas BO3MOXKHOCTb M3YYaTb Pa3jIMYHBIC aCTICKTHI
HCIIAHCKOTO yMa B TOT IIEPUOJ, KOTOPBEIM s XOTeN OBl 3a-
HUMATbCA ... BO BpeMeHa @ummmma III». — «I wished to
concern myself not a little with my hero’s spiritual adven-
tures, and it seemed to me that if I made him a reflective,
observant youth, well furnished with the culture of the
day, I should have a very good opportunity to study the
various aspects of the Spanish mind at the moment I pro-
posed to deal with ... the reign of Philip III» [Tam xe,
c. 60].

MosM He 00T TUCATh «B CTOJ», BCETAA CTpe-
MWICS K IyOJUKAIMU CBOUX TEKCTOB, TAKXKE M JIIO-
001 epeXXUTHIN OMBIT OH CTapaJcs TpaHCPOPMHUPO-
BaTh B XyAOXECTBEHHbIN TekcT. B «Jlone depHan-
JI0» OH B O4YepenHON pa3 00 3TOM TOBOPHT:

«S1 OBUI B MPHUATHOM COCTOSIHHH BIIIOOJICHHOCTH BO
Bpemsi mnpeOrpiBaHus B CeBuinbe, U y MEHS B TOJIOBE
MeJIbKHYJIa MBICIIb UCIIOJIB30BATh 3TOT OMBIT JJIsl HAIKCAa-
HUsI pOMaHa, B KOTOPOM 5I MOT Obl JaTh POMaHTHU3UPO-
BaHHOE, HO MPOHWYHOE ONHUCAaHHE 3TOro... Bce, uTo Mo-
XKET cAeNaTb aBTOp, — 3TO ONHCATh COOCTBEHHBIE OLIYyIIE-
Hus». — «l fell very pleasantly in love while I was in Se-
ville and the possibility had been running in my mind of
turning this experience to account by writing a novel in
which I might give a romanticised, but ironic, account of
it ... All the writer can do is to describe his own sensa-
tions» [Tam ke, ¢. 51-52].

B npyrom mecte OH MPOAOIDKACT PacCykICHHUS
Ha TeMy cO37aHus xapakrepa. [lo MHeHHI0 Mo3Ma,
HE aBTOP CO3JIaeT MEPCOHAX, IPHUaBas eMy onpejie-
JICHHBIE YEePTHI; TOT POXKIAETCA CAMOCTOSITENHHO Ha
OCHOBE KaKHUX-TO BOCTIOMUHAHUH WM HAOJFOICHHIA:

«...TIOSIBJIAIOTCS OTJIMYUTENBHBIE YEPTHl W3 TIIyOWH
ABTOPCKOTO MOJICO3HAHUSI, HO 0€3 BCSKOTO BOJICBOTO MM-
mynbca. ABTOpD HHYETO HE MOXET CHeNaTh, KpOMe Kak
NpUHATH ero». — «...his distinctive features grow round
him, coming ... from the depths of the author’s subcon-
scious but without any impulse of his will. Once the au-
thor can do nothing but accept himy» [Tam xe, ¢. 259].

Jpyras cTropoHa HCTIAaHCKOW JIUTEPATYpPhI, Ha KO-
TOpPYIO OOpaIaeT MmpucTaibHOe BHUMaHue ModmM, —
3TO Jpama, KOTopasi «HU 6 Kakoe opyzoe 8pems U Hu
8 KaKol Opy2oll cmpaue He yéeia max NeluHo, KaK 6
Ucnanuu 6 meuenue 100 nem enioms 00 cmepmu
Kanvoepona» («at no time and in no country has
flourished so luxuriantly as in Spain during the hun-
dred years that ended with Calderon’s deathy
[Tam ke, c. 129]). IMenHO npama naeT BO3MOXK-
HOCThH MO3HAKOMUTBCS C TEM, YTO JIyMaJH JIIOJU O
TEX WJIM MHBIX BOIPOCAX, BIMSIOIIUX HA UX JKU3Hb.
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Jpame CBOMCTBEHHA «3apa3HOCThHY» SMOIUM, KOTO-
po# He 3HaeT XyJ0’KECTBEHHas Ipo3a, MosM oTMme-
YaeT:

«Ecnu npama mpescraBiisieT aleKBaTHYIO KapTHHY
TOTO, KaK JIFO/IN TyMaloT U YyBCTBYIOT, OHA TaK)Ke BIUSET
Ha MX MBICIH U 4yBcTBa». — «if the drama presents an ad-
equate picture of the way men think and feel, contrariwise
it influences their thoughts and feelings» [Tam xe,
c. 130].

3HayuTeNnbHAs 4YacTh § IJIABBl IOCBALICHA MC-
MAHCKOMY TeaTpy B IIEJIOM, a TaKk)Ke JKU3HHU U TBOP-
YEeCTBY BEJIMKUX HMCIIAHCKUX Apamarypros Jlome ne
Bera u Kanbnepona.

MosM oTMe4aeT HeOOXOOUMOCTh JOCTATOYHO
IITyOOKOrO TOTPYKEHUSI B TBOPYECTBO TOTO HIIH
HWHOTO aBTOpa, YTOOBI MMETh MOpPAJIbHOE MPaBO O
HeM BbICKa3biBaThCs. Cam MooM mpountan Oonee
20 neec Jlone ne Bera (13 HECKOJIBKUX THICSY HaIlH-
CaHHBIX). AHITIMYAHUH OTMEYaeT, YTO TBOPYECTBO
Jlomie ne Bera numeno nByx Hambolee pacmpocTpa-
HEHHBIX HEIOCTAaTKOB HUCITAaHCKOM JIMTCpATypbl —
PpacIjibIB4aTOCTU U OTCTyHHCHHP'I.

B pasrosope o Kampnepone MosM orMmeuyaer,
4YTO TOMY HE€ XBaTajlO0 CHJIBI I/I306p€TCHI/Iﬂ, OH HC
YyBCTBOBQJI XapakTephl, €ro MEepPCOHaXH ObUIM He-
JKH3HECITOCOOHBI. OmHAaKO OH OBLI JUYHOCTBIO, XO-
JIOMHOU U CTPacTHOM ogHOBpeMeHHO. CerofHs ero
MMPOU3BCACHUSA YUTAIOTCA JICT4YC, YEM TCKCTBI Jlome
ne Bera, HecMoTps Ha Bce cBou HemocTaTtku. 03a0o0-
YEHHOCTh BONPOCAMH 4YeCcTH (TOCIOACTBYIOLIAS
CTpacTh TOTO BPEMEHH) Jenaia mbechl KampaepoHa
HUHTCPECHBIMU 1J11 COBPEMCHHHKOB.

Mosm obpamaercst Takke kK ¢urype Tupco ne
Monunsl, co3narens nereHgapHoro Jlon XKyana.
Ero [ou JXKyaHn He BeluKHl JTIOOOBHUK, a BEIMKHUN
pa3BpaTHHUK, OCOOBIM YIOBOJIBCTBUEM AJISI KOTOPOTO
cranourcsi ooman. O Jlon Kyane MosM nwumer
clleylollee:

«...NPEIOK PACITyTHOTO MOJIOJIOTO JIBOPSHUHA HAIIUX
JOHEHl ¢ MaHepaMH JDKCHTIbMEHA M MHCTUHKTAMH Majlb-
YHKa W3 HMCIPAaBUTEILHOIO yupexkaeHus bopcran, koro-
pBIii 3aBOIUT Apy3eil cpeau MpodeccHOHaIbHBIX OOKCe-
pOB, XOKeeB u OapMeHOB. [1oOpomymHeIii 1 OeccoBecT-
HBIﬁ, BOCHpI/IHHMaeMI:Jﬁ TEMHU, KTO €EMY CUMIATHU3UPYCT,
Kak MX XyImuil Bpar». — «...an ancestor of the raffish
young nobleman of our own day, with the manners of a
gentleman and the instincts of a Borstal boy, who makes
his friends of prize-fighters, jockeys and bar-loungers.
Good-natured and unscrupulous, he is described by the
people who like him as his own worst enemy» [Tam xe,
c. 173].

Mosm OTMECYACT, YTO JYy4IICC, YTO MOXKCET CIIy-
YUTHCA C JIIOOBIM nucareieM, — 3TO CO3aaHHuC UM
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BeyHoro obOpasza ([on Kuxor, Canuo Ilanca wunm
Hou Xyamn).

Mo5M BBICKa3BIBAET BAKHYIO JUIA HETO MBICTH O
TOM, YTO XYAOKHUK HE HYXAaeTcs B OTOCITUBAHUU.
Ero Henp3s MepUTh IUIAHKOH, TPUMEHUMON K OOBIY-
HOMY 4elloBeKy. Ero Hy>kHO BOCIPWHUMATH TaKHM,
KaKOB OH €CTh, CO BCEMH €T0 JOCTOMHCTBAMH U He-
noctatkamu. [lucarenb co3maer CBOM TEPCOHAXH,
HaOmoast 32 OKPYXKAIOMIMM MHPOM, HO JIaTh UM
JKU3Hb OH MOJKET JIMIIb B TOM CITy4dae, €Clii B HHUX
COJICP>KUTCSI OH CaM:

«XyHOXKHUK, KAK U MHUCTHK, IBITAIOIIUICS MOCTHYb
Bora, otpemen ot mupa». — «The artist, like the mystic
who tries to attain God, is detached in spirit from the
world» [Tam xe, c. 180].

B cBoeii pabote Mo3M paccykaaer He TOJIBKO O
nucaTensx, Ho U XynokHukax. Tak, 10 rmaBa mos-
HOCTBIO TIOCBAIIleHa (Qurype 3aragodHoro Jib ['pe-
KO, 0 )KM3HHM KOTOPOTO M3BECTHO HE TaKk MHOro. Mo-
9M COTJIACEH C TeM, YTO TOJILKO MpodecCHOHaTbHEIH
XYZO)KHUK MOXET PacCyXIaTb O TEXHHUKE IPYroro
XYZOKHUKA, OZHAKO OH HACTAaWBAET, YTO >KUBOIIUCH
HEC OIrpaHU4YUBaACTCA TCXHI/IKOﬁ, KOTOpas sABJIACTCA
JIMILIb CPEACTBOM JJis NOCTHXKEeHMs 1enu. [Ipousse-
JCHUE UCKYCCTBA, XOYET 3TOr0 CO3JaTelb WM HET,
ABJIACTCA CPCACTBOM KOMMYHHKAIIUH, 3TO YIKE€ HEC
HUMECT HUKAKOT'O OTHOIICHUA K XYAOKHUKY:

«Benukre paboThl 00OTAAIOT OyINy, Aejas ee CIo-
coOHOI Ha Oonee OIArOPOTHYIO W TUIOJOTBOPHYIO HEsi-
TenmpHOCTEY). — «Great works speak with another voice
too; they enrich the soul so that it is capable of a nobler
and more fruitful activity» [Tam xe, c. 188].

O/HO W3 MPEeNMYIIECTB IIACTHYECKOTO HCKYC-
CTBa HaJ OIUCATEIBHBIM — 3TO BO3MOXHOCTH CMOT-
peTh Ha KapTHHY B LEJIOM.

MosM pasrpaHUuYMBaeT TaKHe MOHSATHS, KaK XY-
NOXHHK ‘artist’ u maprnarad ‘charlatan’, mpu 3Tom
OJIMH U TOT K€ YEJIOBEK MOJKET BBICTYIATh B Pa3HOE
BpeMs B 00EMX  HWIIOCTAcAX: PEMECICHHHK
‘craftsman’ u TBopen ‘creator’. Xym0KHUK HE MO-
KET HE TBOPUTH. AKT TBOPEHHUS JUII HEr0 — 3TO
«akm 0ce0bodicoenus om 2py3a Ha oywe. Imo 0y-
X06HOe ynpadicHeHue, Komopoe oocmasgiaem 06ecko-
HeuHoe YO0BOIbCmBUe U CONPOBONCOAEMCS HYE8C-
som cunvly («it is a release from the burden on his
soul. It is a spiritual exercise which is infinitely
pleasurable, and it is accompanied by a sense of
power that is in itself delightful» [Tam xe, c. 217]).
MosM paccykgaer 0 MPHPOJE TalaHTa, KOTOPBIHA
COCTOMUT /Il HETO B COYETAHHU «UHOUBUOYATLHO2O
BUOEHUS MUPA U NPUPOOHOU CKIOHHOCMU K EopYe-
cmeyy («an individual way of seeing the world com-
bined with a natural aptitude for creation» [Tam xe,
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c. 214)]). I'ennit 1yt HETO — «IMO MANAHM, UMEIO-
wull ewe boavuue cnocooHocmu u obaadarowll
sceoxgamuvlearowum covyecmauemy («genius is tal-
ent with a greater capacity and a universal sympa-
thyy [Tam xe)).

B ¢urype Dmp I'peko Mosma MHOTOE YIAHBIIAIIO,
B 0COOCHHOCTH €ro CIOCOOHOCTh OECKOHEYHO KOIIH-
pOBaTh OJTHU U TE KE CHKETHI IPU CO3JaHUH 3aKa3-
HBIX Pa0OT, COXpaHssi TPU 3TOM MEPBOHAYATHHBIC
sMouuu. s camoro Mosma Kak ajisl mucaTens pa-
0oTa 10 MpeBpaICHUIO POMaHa B MbeCy HEMUHYEMO
CTAHOBUTCSI MEXAaHUYECKOW, JIMIICHHOW BIOXHOBE-
HUSL.

Kaprtunst O1p ['peko, npencraBicHHBIC B My3ee
[Ipamo, B COBOKYIMHOCTH POXKIAIOT 3aXBaThIBAOIINN
3DDEKT, «3MOo Umo-mo mpegodicHoe, 3108eujee U 3a-
eadounoey («it is something troubling, sinister and
enigmaticy [Tam xe, c. 209]). MoaMm oTMeyaerT:

«B ITUTEPATYPE ... HESICHOE OYEHb YaCTO NPUHUMACT-
cs 3a TIyOOKOMBICICHHOE. 37eCh JXK€ BpEMsl Hrpaet
CTPaHHYIO INYTKY, OHO DPacCEMBAET ThMY, KaK BETEPOK
paccemBaeT TyMaH, M TOra O0HAPYKUBAIOTCS HE BETUKHE
HUCTUHBI, HA KOTOPLIC MbI HaJACAINCH, a HApPHCOBAHHLIC
Menoum». — «In literature ... the obscure is very often tak-
en for the profound. Here, however, time plays an odd
trick; it dissipates obscurity as a breeze dissipates fog, and
then are discovered, not the great truths we hoped for, but
painted trifles» [Tam xe]).

Onp I'pexo Ob1 OapodHBIM XyqOKHUKOM. Ilo
MHeHUI0 MosMa, eciu Obl OH ki1 B XX B., TO PUCO-
Basl ObI abCTpakTHBIE KAPTUHBI B JayXe mo3aHux [1u-
kacco u @. Jlexe, «ceco0Hawmull mup yeprom u pes-
Hus, kaxum ovin u mup Kommppegopmayuuy («for
now the world is sullen and jealous as was the world
of the Counter-reformationy [Tam xe, c. 225]).
YHUKaIBHOCTE Db I'peKo 3akirovaercst Takke U B
TOM, UTO OH «MOJICEm 6 CAMbIX HEGePOAMHBIX YCa0-
BUAX NPOU3GOOUMb GNEYAmIeHUe pPaA3HO0OPA3Us)
(«he can under the most unlikely conditions give you
an impression of varietyy [Tam xe, c. 226]). Moam
CpaBHMBaeT KapTuHBI Oib ['pexo ¢ xaptuHamu Be-
JlacKeca, KOTOpble Kak OyATO HAaroJHEHbI TEIIbIM
cBeToM 00bryHOro 1Hs. OH 60Jiee «ITOBEPXHOCTEHY,
o0JiajiaeT ypaBHOBEIICHHBIM, COJIHEYHBIM TeMIlepa-
MeHTOM. M03M cpaBHHBaeT nocieanero ¢ [llekcnu-
POM, KOTOPBIH, [0 €ro MHEHHIO, MOT' OBl TaKXe pu-
COBaTh KapJIMKOB U IIIyTOB, HE OIICHHBAS UX KPUTH-
YECKH.

[locnenusis rnaBa KHUTH YaCTUYHO MPEACTaBIIS-
eT co0oi acce Ha TeMy o mMucTuIM3Me. [lo MHeHHMIO
MosMa, MUCTHUIIM3M TPOHHU3BIBAI KH3Hb HCITAHICB
TOr0 BPEMEHHU Ha BceX YpoBHAX. UyTh paHee aHIIIU-
YaHWH OTMeYall, YTO MHUCTHLIM3M MOXET HOCHUThH HE
TOJILKO PEITUTUO3HBIA XapaKTep:
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«MHCTHYECKUH OIBIT — 5TO OCO3HAHUE YEro-TO BaXK-
HOTO BO BCEJICHHOW, ,,3a NpEeAeiIaMH HM3BECTHOIO™, pac-
TBOpeHHE ceOs B 4eM-To Oojiee MUpPOKoM». — «the mysti-
cal experience is an awareness of a greater significance in
the universe, ‘other than the known and above ‘the un-
known,” a dissolution of the self into a wider self»
[Tam xe, c. 229].

DTO YyBCTBO €IUHCHHS ¢ 00XKECTBEHHBIM, MPH-
POAHBIM, 3TOT JKCTa3 MOXXHO OIIYTHUTh OT CaMBIX
pa3HbIX, MOPOM TPUBHUAIBHBIX, BEIIEH: CTakaHa XO-
JIOMHOTO TIMBA, TPOCMOTPA 3aIIOMHUHAOIIEHCS CIe-
HbI, ONKUYyMa, JIFOOBH, MOJHTBBI, TBOPYECTBA, C€CIIU
BBI XyIO’KHUK.

3akioueHue

Kuura «/lon depuanmo», GopmambHO OTHOCS-
mascs K KHAre MyTeBBIX OYEPKOB, CTAHOBUTCS IIPO-
W3BEJICHUEM IIHCATENsl, B KOTOPOM OH PAaCKPBIBACT
CBOU MBICITH O MPUPOJIE TBOpYECTBA, O Mpodeccuut
mMcaTens, o MpodecCHoHaANax M JIOOUTENAX, O pas-
JUYUSIX TUCATeNel U XyJOKHHUKOB, O IMHACATEIbCKOM
MacTepcTBe, O MPUPOJAE T'€HUANBHOCTH, O TeaTpe U
JIpaMaTypruy, O SI3bIKe, O TOM, KaK pOXKIaeTcs U
peanu3yeTcsl 3aMbICeN HaMCaHMUs XYyI0>KECTBEHHO-
ro Tekcra. B KaHpPOBOM OTHOIIIEHHUH 3TO JIOBOJIBHO
CIIO)KHOE TPOM3BElIeHHEe, coveTaromee B cede dJe-
MEHTHI TpaBejora (ONMCAaHHE IOCCIEHHBIX MECT,
B3IV CO CTOPOHBI Ha MECTHYIO €1y, MEH3aXH U
mpouee), UCTOPUUECKOro o4yepka aBTopa XX B. 00
Ucnanmn XVI-XVIII BB., 6uorpaduueckoro ouep-
Ka, PELECH3MH Ha XYyJOOXKECTBCHHBIE MPOM3BEICHUS
JIPYTHUX aBTOPOB, Pa3BEPHYTOT'O 3CCE HA TEMY XYJIO-
YKECTBEHHOTO TBOPUYECTBA.
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