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(HA MATEPHUAJIE MAJIO®OPMATHBIX TEKCTOB IO UTEHUIO YMK
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LINGUO-COGNITIVE MODEL ANALYSIS OF LOW-FORMAT TEXTS
IN EDUCATIONAL DISCOURSE
(IN THE COURSE BOOK “ENGLISH UNLIMITED” ELEMENTARY)

Ekaterina Yakovleva

The article deals with cognitive modeling of low-format texts from the course book “English Unlimited.
Elementary”. The aim of the article is to reveal the dominant constituents of the linguo-cognitive model and
to highlight their relevance to this very level of language learning (Elementary). The study shows that Par-
ticipants, Setting and Scene and Act Sequence are the dominant components of the linguo-cognitive model
in the texts. The constituent Participants is expressed by personal pronouns and proper nouns. The compo-
nent Setting and Scene is represented by toponyms and nouns with locative semantics. Action verbs and
stative verbs in present tenses are used to express the constituent Act Sequence. The importance of these
constituents can be explained by the anthropocentric approach to educational material selection and to the
learning process where the main purpose is to develop communicative competence of a student. These com-
ponents of the linguo-cognitive model and their language representations show that the authors of the course
book consider them the leading ones for developing language competence acquired at A2 level of language
learning. It has been also found that linguistic representations of the objective-referential situations refer to
the concept of National Identity in the educational discourse under analysis.

Keywords: cognitive modeling, educational discourse, linguo-cognitive model, low-format texts, ob-
jective-referential situation

B crarbe paccMaTpuBarOTCsI KOHCTUTYEHTBI JIMHI'BO-KOTHUTHBHOM MOJENIHM CHUTyalluii Ha Marepuale
MasoopMaTHBIX aHIIIOSI3bIUHBIX yueOHbIX TekcToB (M®DT) no urenuto yuebHoro nocodus «English Un-
limited», yposenn Elementary. llenpio Hacrosiell CTaThby SIBISICTCS BBISBICHUE JOMUHAHTHBIX KOMITO-
HEHTOB CHTYaIlMi, XapaKTePHBIX JUIS AaHHOTO ypoBHS oOydueHwms. MccienoBaHue MOKa3alo, 4TO OCHOB-
HBIMH KOMITOHEHTAMHU TIpeIMETHO-pedepeHTHhIX curyaunit MOT sBusrorcs Yuacmuuxu, Mecmo, Ilo-
cnedosamenbHOCmy Oelilcmeull, 9To 00yCIOBICHO aHTPOIIOLIEHTPHYECKUM MOAX0A0M K 0TOOpY y4eOHOTO
Marepuana. Tak, KOHCTUTYeHT Yuacmuuku TIpeACTaBlIeH JINYHBIMH MECTOMMEHUSIMA M UMEHAaMH COOCT-
BEHHBIMHU; KOMIIOHEHT Mecmo BbIpaXaeTcsi MPH MOMOUIM TOTIOHMMOB, IIPEUIOKHO-TIA/IC)KHBIX CIOBOCO-
YETAHUH U JIEKCEM C JIOKATUBHON CEMAaHTUKOM; a JIMHIBUCTUYECKAs PENpe3eHTalus KOMIIOHeHTa [locne-
dosamenbHOCMb Oelicmeuii OCYIIECTBIIETCSl CTaTAIBHBIMU M aKIMOHAIBHBIMU MpEIUKaTaMu B (hopmax
HACTOSIIEro MPOCTOrO M JUIUTEIBHOIO BPEMEH. AHaM3 KOTHUTHBHBIX MOJIENE CUTyauuil BBISBUI, Y4TO
HMMEHHO 3TH KOMIIOHEHTBI CUTYAllUii SBJSIFOTCS KIIIOYEBBIMU Ha ypoBHE 00yudeHus: A2. JIMHrBUCTHYECKHUE
CPEe/CTBa perpe3eHTalll KOHCTUTYEHTOB Yuacmuuku, Mecmo, [locniedosamenviocms Oeticmeuti 1oKa-
3BIBAIOT COOTHECEHHOCTh MpeaMeTHO-pedepeHTHbIX cutyauuii MOT ¢ 6Ga3oBeiM konnentoM National
Identity B paccmaTprBaeMOM yueGHOM AUCKYypCE.

Kniouegvie cnosa. KOTHNTHBHOE MOJIEIMPOBAHME, JIMHI'BO-KOI'HUTHBHAs MOZEb, Malo(pOpMaTHBIN
TEKCT, IpeIMeTHO-peepeHTHas cuTyanusi, yueOHbII JUCKYypC
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EKATEPHHA AIKOBJIEBA

KoruutuBHbIE HccneoBaHUS MPHOOPETAIOT BCE
OOJIBITYI0 aKTyaJdbHOCTh B paMKaxX ydeOHOTO IHC-
Kypca B CBS3HW C Tio0anm3ammeld MHPOBOTO IPO-
CTpaHCTBA U CTATYCOM AHIJIMHCKOTO S3bIKA KaK S3bI-
Ka MexayHapoxHoro obmenns [1].

Ucnons3zoBanue ayTEHTHIHBIX y4e0HO-
METOAMYECKUX KOMILICKCOB IMpH OOY4YeHHUH HHO-
CTpPaHHOMY S3BIKY CIIOCOOCTBYET pa3BUTHIO BCeX
HaBBIKOB, KaK MPOAYKTUBHBIX, TaK M PEIENTHBHBIX,
C ydeToM HanboJlee MHTEPECHBIX U aKTyaJIbHBIX TEM,
KOTOpBIE OTPaXXal0T CHTYalldH >XHBOTO OOIICHUS.
Henpro HacTOAWIEH CTaTbU SIBISETCS BBISBICHUE
JOMHAHAHTHBIX KOMITOHEHTOB JIMHI'BO-KOTHHUTHBHBIX
Mozenelt ManopopmatHeix TekcToB (MDT) u s3bI-
KOBBIX CPEICTB UX penpe3eHtanuu. OmHON U3 3a1a4
BBICTYIIa€T aHaIN3 KOHCTUTYEHTOB KOTHHTHBHBIX
momeneii MOT na yposHe «Elementary» ¢ mensro
MPOCIEANTh KOMMYHHKATUBHBIE U MparMaTUYecKue
[IeT aBTOPOB YYeOHHKA, TO €CTh OMPEACIUTh, TO-
YeMy WUMEHHO OTH KOMIIOHEHTHI BBIJBUTAIOTCA Ha
MEPBHIN TJIaH Y4eOHOrO MaTepuaja Ha 3TOM YPOBHE
oOydeHus. MarepuaioM HCCIeIOBaHUS TOCTYXKIIN
ManohopMaTHbIE yIeOHbBIE TEKCTHI U3 AyTEHTHYHOTO
yuebHoro mocobusi «English Unlimited» (Course
book) yposus Elementary [2].

OmHMM W3 CcaMBIX pe3yNbTAaTHBHBIX METOIIOB
W3y4YeHHs] yu4eOHOTO JHCKypca SBIISETCS MOJIEIUPO-
BaHue [3, C. 147]. lns uccnenoBanusi 0COOCHHOCTEH
KOMMYHHKATHBHBIX TPOIIECCOB B 00pa3oBaTeIbHOM
TUCKypCe MBI OOpAaTHIINCh K CXeMe, TPEeITI0KEHHON
aMepukaHckuM couuonuHrasucroM J.X. Xakimcom
S-P-E-A-K-I-N-G [4, c. 53-62].

B kaxnolr wmomenu mpeaMeTHO-pedepeHTHON
CUTYyalluul WK COOBITUU MBI OyJIeM BBIJICISTH TaKHe
KaTeropualibHble COCTABISIONINE WM KOHCTHTYCH-
Tol, Kak yuacmnuxu (Participants), ux oeucmeus
(Acts / Sequence), spemennot (Time) u npocmpan-
cmeennwiti (Setting / Scene) acmekTh, a TakxKe
cmuns 06wenusn (Tone) U cmurucmuyeckue npuemvl
(Instrumentalities). Taxke BO3MOXHO BBIIEICHHE
JPYTUX COCTABIISIONIMX KOTHHUTUBHONH MOJETH B
pamMkax MOT B 3aBUCUMOCTH OT KOMMYHHUKAaTUBHBIX
1IeJel U YCTaHOBOK aBTOpA.

PaccMOTpUM KOTHUTHBHYIO MOJEb CUTYAIVH,
NpEeACTaBICHHYIO B TEKCTaX BBOJHOI'O pas3jeia Intro
«About you» [2, c. 13].

| am from the United States,
from San —Francisco.

I'm from Mexico.

I am from Egypt. My home town
is Cairo.

My home town is Graz.

I'm from Wales.

2. Setting and
Scene
(Mecro)

3. Languages
(Brmamenue s3b1-

I speak French and Arabic.
I speak Arabic and English.

KaMH ) I can speak some French, some
Japanese
4, Crunb o0me- |Hello! Hi!

I'm from ... / My name’s ....
I speak German of course, erm,
a bit of French, erm

HUs
(Tone)

Koncturyent
JIMHT'BO-
KOTHUTHBHOM MO-
JIeJIH COOBITHS

Cpencrna JIHHTBUCTHIECKOM
penpe3eHTauu

I'm Astrid. I'm from
My name’s Andrew.
My name’s Anna

My name is Sameh.

Hi, my name is Claudia.

1. Participants
(YuacTHHKH)

B npencraBneHHON JIMHIBO-KOTHUTHUBHOM CH-
Tyallii MOKHO BBIJICIUTH 4 KOMIIOHEHTA: Yuacmuu-
ku, Mecmo, Cmunb 06wenus U Bradenue azvikamu.

JIMHrBHCTHYECKAs] PENpPE3EHTALUsI KOHCTUTYEH-
Ta Yuacmuuky NpeAcTaBlIeHa JIMYHBIMUA MECTOMME-
HUSIMH |-TO JMIa 1 UMEHaMu coOCTBeHHBIMHU (AN-
drew, Anna, Sameh, Claudia, I).

Hpyroil TOMUHAHTHBIN KOMIOHEHT Mecmo pea-
JIU3YyeTCs TIOCpeACcTBOM TommoHuMOB The USA, Mexi-
co, Wales, Austria, Egypt; San-Francisco, Graz,
Cairo. Imena coOCTBeHHBbIE, 0003HAYAIOIIUE TIEO0-
rpaduyeckue Ha3BaHUs, (GUKCHPYIOT BHHUMaHHUE pe-
LUUIHUEHTa Ha ONpeNeeHHON WH(pOPMAaIIUK, a TaKKe
CIIOCOOCTBYIOT TparMaTHYecKOW MeNmu ydeOHOTo
IHUCKYpCa, a IMEHHO — aKTyaJlM3aluu JEKCUIECKUX
enuuul o reme Countries and Nationalities.

Ilo HameMy MHEHUIO, MHTEPTEKCTyallbHBIA Xa-
pakrep y4eOHOro QUCKypca B mpuBeAeHHbBIX MOT
OTpakaeTcsi B TaKOM KOHCTUTYEHTE JIMHTBO-
KOTHUTHBHOW Mopenu kak Mecmo [5, c. 45-46].
3HaHus reorpaduu BBICTYNAIOT 37E€Ch B KaueCTBE
COJIep)KaTeNIbHO-TIOATEKCTOBOW MH(POPMALUN TaKUM
00pa3oM, 4TO aBTOPBI MPEATOJIATAIOT Y CTYACHTOB
HaJIMYME OIpPEIETICHHBIX CBEICHUH O MECTOHAXOX-
J€HUU TOPOJIOB U CTPaH.

CTouT OTMETHUTH, YTO B paccMaTprBaeMbix MOT
HE pENpe3eHTUpPYeTCS IOCIeI0BaTeIbHOCTh COOBI-
THH B ITUHAMUKE, MPEACTABIISAS CTATAJbHYIO Xapak-
TEPUCTUKY CUTYallMU MPH ITOMOIIH TJIaroia cocTos-
uus t0 be u rmaroma to speak B 3HaueHHM «BIAIETH
KaKUM-JIMOO WHOCTPaHHBIM SI3BIKOM», YTO MOXKHO
MPOWUTIOCTPUPOBATh CIENYIOIMMU puMepamu: |
am from Egypt. My home town is Graz. | speak Ar-
abic and English.

Koncrutyenrt cutyaunn Cmuns obwenus npea-
CTaBIICH TIPY TOMOIIY He(hOpMAIbHBIX PEIUINK TPH-
BetrctBus Hello! Hi!, kotopsie co3naroT HenmpuHyx-
JCHHBIA TOH OOILIEHHS B paMKax 00pa30BaTEeILHOTO
auckypea. Takke B SI3BIKOBOM IUTIAHE BBIPAyKEHHS
JMAHHOW COCTaBJISIOIIEH MOYKHO BBIACITUTH KPaTKHE
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IIEJ[AT'OI'MKA

peayuupoBanHbie Gopmbl raaroast I'm, My name’s,
XapaKTepHbIe sl HeOPMaIbHOTO CTHIIS OOILIECHUS,
1 MEXJIOMeTHe erm, yrmoTpebieHHoe ajsi 0603Hade-
HUS TIay3bl B YCTHOM pedH, KOTJa TOBOPALINIA JyMa-
€T, KaK OTBETHUTH Ha PEILUTUKY HIIH BOIIPOC.

[Tpoananu3upoBas JTAHHYTO JIMHTBO-
KOTHUTHBHYIO CHUTYaIlIO, MOKHO CIENaTh BBIBOJ O
TOM, YTO JOMHUHHPYIOIIMMH KOHCTUTYCHTaMH SIB-
nsa0Tes Yuacmuuxku u Mecmo.

Opnolt 3 0a30BBIX TeM OOydYeHUS WHOCTPaH-
HBIM SI3bIKaM BBICTYIAET TeMa OPUECHTAIIMM HA MECT-
HOCTH W TEPEIBIDKCHUS 10 TOPOAY, KOMIUIEKCHO
BKJTIOYAOMIAsl TaKWe MOAPA3IeNbl, KaK BHIBI 00IIe-
CTBEHHOT'O TPAHCIIOPTa, TOKYIKa OuiIeTa, TOPOJACKHUE
OOBEKTHI U T. 1.

PaccMOTpUM JTMHTBO-KOTHUTHBHBIE MOJETH CH-
Tyaluii, OTpa)xarIye TeMbl MPO TPAHCIOPT H TO-
e3nku, u3 pasgena Getting Around ma marepuaie
MO®T pmast urenust «One-wheeled Wondery, mpen-
CTaBJICHHOTO B BHJIC MUHH-MHTEPBBIO M JJONOJHECH-
HOTO BHU3yaJbHOH cocTaBisitomield — ¢ororpadueit
YeJIOBeKa, IEPe/IBUTAIONIETOCs Ha MOHOIMKIE IO
ropoxy [2, c. 76].

Crnenyer otMetuTh, 9uTo0 B MOT «One-Wheeled
Wonder» Ha nepBblii TUIaH BBIXOAUT WH(OpMATHB-
Has Lelb 00pa30BaTeNIFHOTO IUCKYpca — MpelIocTa-
BUTH YUTATENIO CBEACHUS O TAKOM HEOOBIYHOM BHJIC
TPaHCIOPTa, KaK MOHOLIMKII, U TIOKa3aTh MPEeUMYyILe-
CTBa JJAHHOTO BHJA TPAHCIIOPTA.

4. Instrumentali- | The unicycle is the real king of

ties the road

(Ctumuctuueckue | One-wheeled Wonder
CpE/ICTBA)

5. Key (Omo- It’s like playing on the way to
[IHOHAJIBHO- work.

The daily journey .... is fun
That's really stupid. Buy a car!
I get a lot of comments like:
“Where’s the other wheel?”

OLIEHOYHBIH TOH)

6. Qualities
(Xapakrepucruka
/ Kauectsa)

Unicycles are safer than they
look and easier to ride

(...) ten minutes quicker than by
car

But aren’t unicycles more dan-
gerous than bikes?

And drivers are more careful
with me than with cyclists

Koncrutyenr
JIMHT'BO-
KOTHUTHBHOM MO-
JIeJIM COOBITHS

CpencTBa TMHIBUCTHYECKON pe-
Mpe3eHTaIu!

1. Participants
(YuacTHUKH)

For computer programmer, Joe
Marshall the daily journey to
work (...)

Marshall doesn't think so (...)
Someone rode (...) a group of
people rode across

2. Setting and
Scene
(Mecto)

(...) the daily journey across one
of the most crowded cities

(...) to travel the nine-mile jour-
ney across London by unicycle

It takes Joe 50 minutes to travel
nine-mile journey across Lon-
don.

You can’t stop moving. | have to
jump up and down at the traffic
lights.

You can turn in a really small
space.

Someone rode across America a
few years ago. And last year a
group of people rode across
Norway

3. Act Sequence
(TTocnemoBaTes-
HOCTh JIeHCTBHIN)

Tak, B aHanu3zupyeMoM MOT MOXHO BBIIECIUTH
6 KOMIIOHCHTOB KOTHHTHBHOM MOJIEIM CHUTyalUH.
JlOMUHAHTHBIMH COCTaBIIIOIIMMU, 10 HAIIEMYy
MHEHHIO, BBICTYNAIOT KOHCTUTYEHTHI /lelicmeus W
Mecmo. KonctutyeHt /Jeticméus penpe3eHTUPYETCS
MOCPEACTBOM TJIarOJIbHBIX JIGKCEM, 0003HAYAIOIINX
JBMKCHHME W IIEPEMEIICHUE B IIPOCTPAHCTBE: can't
stop moving, to travel, a Taxxe coderanuii TUHAMU-
YECKHUX IJIaroJioB C MPeJIOraMH HalpaBIeHUs: jJUump
up and down, turn in, rode across. B pamkax naH-
HBIX TJIarojOB MOKHO BBIIEIUTh TAKHE KOHIIENTY-
albHbIC NMPU3HAKH, KaK JBUKCHUE, IEPEMEILICHUE, a
TaK)KE€ TaKOW CEMAHTUYECKUM KOMIIOHEHT, KaK «aK-
THBHOCTB» [6, C. 6].

JIuHrBUCTHYECKasT pEeNpe3eHTALMs] KOMIIOHEHTA
cutyarun Cmunucmuyeckue cpedcmea TOCTUTACTCS
3a CcueT ucHoJjb3oBaHus Metadop: one-wheeled
wonder u the real king of the road. Meradopa B 3a-
TOJIOBKE CTAaThU IPENICTaBIeHa aTPUOYTUBHBIM CIIO-
BOCOUYETAHHUEM, KOTOPOE COCTOUT M3 CIIOKHOTO JIBY-
COCTaBHOr'O SIUTETa C MPOU3BOJAHONM OCHOBOHM ONe-
wheeled u cymecrBurensHoro wonder. IMpumaBast
TEKCTY IKCIPECCUBHOCTH, SMOITMOHAILHOCTE U OIle-
HOYHOCTh, MeTadopa CO3JaeT MOATEKCT, KOTOPBIN
3aKJII0YaCTCS B OTOXKICCTBICHHH  HEOOBIYHOTO
TPAHCIIOPTHOTO CPEACTBA C YEM-TO HEBEPOSTHBIM, U
AKTyaIH3upyeT TaKue TMPU3HAKH TPaHCIOPTHOTO
CPENCTBA, KaK «HETIOBTOPUMBINY», «yHUKATbHBINY.

VY3yanbHas MeTadopa ¢ WHTEPEHTHOM IOJIOXKH-
TenbHON KoHHOTanue# the real king of the road nwm-
IUTMIUTHO IMpPHU3BaHAa MOMYEPKHYTHh TaKHUE XapaKTe-
PUCTHKH MOHOIIMKIIA, KaK MOOWJIBHOCTh TEpEaBU-
JKEHHUSI U YIOOCTBO, TO €CTh IPEUMYIIECTBO MOHO-
[IWKJIa HaJ OCTAJLHBIMHU BHJIaMH TpaHcropTta. JlaH-
HbIE CTWJIMCTUYECKUE MpUEeMbl B KOoHTekcTte MODT
YIOTPEOISIFOTCS C IIENBI0 MPUIATh TEKCTY JKCIIPeCc-
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CHUBHOCTb M TIPOM3BECTH OIPEICICHHOE 3MOIHO-
HaJIBHOE BO3JICIICTBUE HA YUTATEIS.

B s3BIKOBOM penpe3eHTalun Ipyroro KOHCTUTY-
eHra — Xapaxmepucmuxa / Kauecmea — npencras-
JICHBI IIpUJIaraTeibHble B CPABHUTEIBHON U IPEBOC-
xomHo# cremenm: more careful, easier, quicker,
more dangerous, safer, the best, cemanTuyecku He-
CyllM€ XapaKTepUCTHKH Mpolecca  JBIKEHHS
(quicker, slower) u cremeHp 0e30IIaCHOCTH IIEpE-
nemkenns (more careful, easier, quicker, more dan-
gerous, safer) B KOHTEKCTE MepeMeIIeH s 0 TOpo-
ay.

Vcnonp3oBanue rpaMMaTHYeCKUX aTpUOYTHB-
HBIX KOHCTPYKIMI MO3BOJISIET aBTOPY MOTYEPKHYTh
MpeuMylIecTBa TNEepPeABIKEHUSI Ha MOHOLUKIIE 10
CPaBHEHHIO C BEJIOCUIIEZIOM U aBTOMOOHIIEM.

Taxke B MOT MOXHO NPOCIEIUTh JTUHTBUCTU-
YecKHe CpEJICTBA BBIPAKEHHS KOHCTUTYEHTa IOMo-
YUOHALHO-0YEHOUHbIL MOH, KOTOPBIN MpenCcTaBlIeH
npu oMol Beipaxkenus to be fun, coueranuem
nmpuiaratenbHoro ¢ maTeHcuduxaropom really stu-
pid u cpaBHUTENBLHON KOHCTpYKIMH tO be like B cuH-
tarme It's like playing on the way to work. Jannas
CpaBHHUTEIbHAs KOHCTPYKUHUS TIOMOTacT aBTOPY
MOYEPKHYTh HEMPUHYXACHHOCTh M yIOBOJBCTBHUE
OT mpolecca MEpeBIKCHU Ha MOHOLMKIE, CpaB-
HUBasi TIpolecC €3Abl C MpoleccoM Hrpel. [pyrue
JIEKCHYECKHEe W CTHJIMCTHYECKHE CPEACTBA B CHH-
tarmax That's really stupid. Buy a car!; | get a lot of
comments like: «Where's the other wheel?» nepe-
JIAf0T SMOIMOHAIILHO-3KCIIPECCUBHYIO U OLIEHOYHYIO
XapakTepucTuKy. Tak, B BOIPOCHTEIBHOM Mpeaso-
xenun Where's the other wheel? moxno mpocie-
JUTh MPOHWYHOE OTHOIIEHHWE K MOHOIMKIY, B TO
BpeMsl KaK JpPYroil KOMMEHTapui, BKJIIOYarOLIUI
nMmnepatuB Buy a car! u coueranue atpubyra c sip-
KO-BBIP@XKEHHOM OTpHIaTenbHON cemoii Stupid wu
uHTeHcudukaropa really, cogepxur neiiopaTuBHyIO
KoHHOTauuto. [lo HamieMy MHEHHIO, KOMIIOHEHT
OMoyUoHaANLHO-0YEeHOYHbI MOH TI03BOJSIET 00Y-
YaOIUMCS TI0CJIe POYTEHHS TEKCTa MOAyMaTh HaJ
MPEeUMYIIeCTBAMH M HEJOCTATKaMH Iepe/IBHKECHHS
Ha MOHOILMKJIC, UMIUTUIIUTHO IMOAYEPKUBasi HEOJHO-
3HaYHOCTh TOYEK 3peHHs (MHEHHiIl) Ha MCIOIh30Ba-
HHUE JTJAHHOTO HEOOBIYHOTO BHUJIa TPAHCIIOPTa B yCIIO-
BUSIX TOPOJACKOH Cpelbl.

PaccmoTpum mpumep npenmeTHO-pedepeHTHOR
cutyanun w3 pasmena Getting together, xoropas
npencrasieHa kpeoiausoBaHHbiMu MOT B Buze ¢o-
torpaduil skpaHa TeiredoHa U KOMIBIOTEpPA C TEK-
CTaMH COOOIIEHHH, OCHOBHON IENBbI0 KOTOPBIX SIB-
JisieTcst 00CYXKICHHE IIaHOB Ha Beuep [2, c. 84].

Koncturyent CpencTBa JMHTBUCTUYECKOH pe-
JIMHT'BO- IMpE3CHTAllUN
KOTHUTHUBHOM MO-
JIEJTH COOBITHS
1. Participants Hi, Kimiko
(YyacTaukm) Hello, John
I’'m going to the cinema with
Mia
We re waiting for you
2. Setting and Not a good day at the office
Scene I'm in a meeting this afternoon.
(Mecto) Meet 7.00 outside the cinema.
Sorry, stuck in traffic.
Going to see the Others at Pic-
ture House.
3. Time 7.00 OK
(Bpems) Having coffee first 6.15

Stuck at work until 6.30

4. Act Sequence
(ITocnemoBarens-
HOCTB IeHCTBHIA)

What are you doing tonight?

I'm having a lot of problems.

Hi. Going to see the Others at
Picture House.

Stuck at work until 6.30

I’'m going to the cinema with

Mia

Were waiting for you!

Cpenn OCHOBHBIX COCTABIISIONIUX CHUTYalllU
MO>XHO BBIICJIUTh TaKME KOMIIOHCHTHI, Kak Yuacm-
Huxu, Mecmo, Bpemsa wu [eticmseus. KommoneHT
Yyacmuuxu mpencraBneH nMeHaMH COOCTBEHHBIMHU
U JINYHBIMU MECTOMMEHHsSMHU 1-To juna B (opme
€IMHCTBEHHOTO W MHOXXecTBeHHoro uwmcia (We, I,
Kimiko, John, Mia). JlaHHEBI KOMIIOHEHT SBJISETCS
3HAYUMBIM B paMKax IMpeAMeTHO-pedepeHTHON CH-
Tyaliil B CBSI3U C OCOOCHHOCTSIMHU JHAIOTHYECKON
peYM U HEMOCPEACTBEHHOTO OOpallleHUs KOMMYHHU-
KaHTOB JIPYT K JIPYTY TIO UMEHH.

Jlyis BBIGNICHUS IPYTOr0 Ba)KHOTO KOMITOHEHTA
eticmeuss B KOTHUTUBHOW MOJICIIA CUTYAIlUH aBTOP
UCIIOJIB3YET riaroibHyo Gopmy Present Continuous
JUIsE 0003HAYECHHS 3aIlJIAHUPOBAHHBIX JACHCTBUN HIIN
HaMEPEeHUH, YTOOBI MOMYEPKHYTh KOMMYHHKATHB-
HYyIO IIeTb OOIIeHUsI — OOCYX/IeHHE TUIAHOB y4acT-
HHKOB Ha Beuep: | 'm going to the cinema; Going to
see the Others. B ucciieayemoii cuTyanuu 3ta BUIO-
BpeMeHHas (opMa TakKe HCIOJB3YEeTCS B MPSIMOM
3HAYEHUH — TOKAa3aTh JEHCTBHUS YYACTHHKOB B MO-
MEHT pa3roBopa (TMEpenucKu), Kak B CIEAYIOIIHX
perutukax: I'm having a lot of problems. We're wait-
ing for you!

DITUITHYECKHE KOHCTPYKIMK ¢ Tiarojom Stick
B TpeThell (popme MpU3BaHbl OTPA3UTh CTATHYHOCTH
CUTYaIlMM U yKa3aTh Ha MECTO HaXOXKJICHHs YeIOBeE-
Ka B OIpPEJEIICHHOM MecTe 0e3 BO3MOXKHOCTH Tiepe-
MeIIaThCsl WM JIBUTAaThCs COTJIACHO CEMAaHTHKE BbI-
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paxenus to get / be stuck somewhere (unable to
move, or set in a particular position, place, or way of
thinking).

3HauUMMBIM B paMKax paccMaTpUBaeMOMN CHUTya-
LUK SBJISIETCS] KOHCTUTYEHT Mecmo. OH pernpeseH-
THPYETCsl TPU NMOMOIIM €JUHHMII C JIOKAaTHBHOM ce-
MaHTHKOH, o0o3Hauaromux pabouyee MPOCTPAHCTBO
(in the office, in meeting), BHyTpuropoackue oobek-
el (the cinema, Picture House) u ymuunoe mpo-
crpanctso (traffic). B koHTekcTe OTpHIBKA JIeKceMa
meeting mpuoOpeTaeT ceMy «IpPOCTPAHCTBEHHOCTD)
Y KOHTEKCTYaJIbHO CBSI3aHA C CYLIECTBUTENIBHBIM Of-
fice.

B naHHOW KOTHUTHMBHOM MOJEIM BAXKHBIM 3Jie-
MEHTOM SBJISIETCSI KOHCTUTYeHT Bpewmsa. OH mpen-
CTaBJIsIET 0COO0YI0 3HAYMMOCTh B CMBICTIOBOM Harpy-
keHHOCTM MO®T, Tak Kak CIyXKUT BBIPAKEHUIO
KOMMYHHUKATHBHOHM II€JIM COOOIECHUI, a UMEHHO —
IUTAHUPOBAHUIO U JTOTOBOPEHHOCTH O BCTPEYE B OII-
peAencHHOe BpeMs U B OIIPEIEICHHOM MECTE.

B uccnenyembix orpeiBkax M®@T B cuHTakcuue-
CKOM IIJIaHE MOKHO BBIAEIUTH JJUIUNTHYECKHE KOH-
CTPYKUUH, MOOYIUTEIbHBIE MNPEIVIOKEHUS WU CTs-
KCHHBbIE TpaMMaTHuyeckue (OpPMBI, XapakTepHbIE
Ui He()OPMAJIBLHOTO CTHJISI OOIEHUS W Pa3roBOp-
HOH peun.

[IpencrasienHas MoJenb MpeaMETHO-pedepeHT-
HOW CHUTyalluu CIOCOOCTBYET peajHu3alud Iparma-
THYeCKOW 1enu yuebHoro auckypca. MOT, mpoana-
JU3UPOBAaHHBIE B paMKax MOJENH, 00JIafaiT TaKu-
MU KauecTBaMH, Kak HH(OPMATHBHOCTH M CHTYya-
tuBHOCTh. KpeommzoBanusie MOT B pamkax yueo-
HOTO JIMCKypca ayTeHTHYHOoro mocobust «English
Unlimited» moka3biBalOT MHTEPAUCKYPCUBHBIH Xa-
paxkTep MpelICTaBICHHBIX YUEeOHBIX MaTepUaIIOB, pe-
MPE3EHTUPYEMBIX ITOJIMKOIOBBIMH TEKCTOBBIMU 00-
pa3oBaHUAMM.

TakuM 00pa3om, MOXKHO C/I€TaTh BBIBOA O TOM,
gro it M®T manHOrO ypOoBHSI OOydYeHHS Xapak-
TEPHO HAJINYUE TaKUX JOMHHAHTHBIX KOHCTUTYCH-
TOB KOTHUTUBHOM MOJIENIN CUTYalluH, Kak Yuacmuu-
xu, Mecmo, Iocredosamenvrnocms Oeticmeuti. Kom-
MOHEHT Yuacmuuky CTAHOBHUTCS OCOOCHHO 3HAYH-
MBIM B paMKaxX aHTPOIOIEHTPHUUYECKOTO MOAX0Ja K
O0y4YEeHHIO W JOKa3bIBaeT, YTO Y4eOHBIH IHCKYpC
OCHOBBIBAETCS HAa aHTPONOLEHTPUYHOM MapagurMe,
[/Ie YEJIOBEK BBICTYNAeT B KaueCTBE OCHOBHOM CO-
CTaBISIIONIEH TpeaMeTHO-peePEHTHON CHUTYaIlnH.
Hannume takoro xommoHeHTa, kKak Mecmo, npen-
CTaBJICHHOTO TONOHUMHWYECKMMHU €IUHHUIIAMH, IIO-
3BOJISIET MPOCIEIUTH BIUSHIE Ha YI€OHBINA TUCKYPC
mpoliecca rio0ann3anuy U ero OTpakKeHne Ha Tpe-
CTaBJIeHHE Yy4eOHOro marepuana, KOTOPbIi OpHEeH-
THPOBAH Ha MPEJICTaBUTEIECH Pa3HBIX CTPaH M Kyllb-
Typ. Peanuzanus maHHOTO KOHCTHUTYEHTa MpHU3BaHA

MTOTYEPKHYTh JTUHTBOKYJILTYPHBIE OCOOEHHOCTH CO-
BPEMEHHOTO aHTJIOSI3BITHOTO YYeOHOTO IMCKYpCa.

SI3BIKOBBIC CpEICTBA BBIPAKCHHS JOMUHAHTHBIX
COCTaBJISIONINX TPEAMETHO-PEPEPEHTHBIX CUTYaIUN
CoJIepKaT JEKCHYECKHE MapKepbl, XapaKTEePHbIC IS
6aszoBoro konrenra National Identity, koropsrit pea-
nu3zyercs nocpeactsoM M®PT 1o Takum TeMaM, Kak
«Tpancnopr», «llepensmxenue mo ropoay», «CBo-
0oaHoe BpeMs», «I[lnanbl 1 Hamepenus» [7, €. 133—
135]. UccnemoBanue 1moka3ayio, YTO aBTOPHI aHTIIOS-
3pryHOro mocodus «English Unlimited» yposus El-
ementary mpoBOJST OTOOp SI3BIKOBBIX CPEICTB LIS
N300paKEHUST CUTYallMd, PUACPKUBAsICh aHTPOTIO-
LEHTPUYIECKOTO TOIX01a.
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