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FILM DISCOURSE: A RESOURCE FOR CREATING A DIALECT
DICTIONARY

Natalia Novospasskaya, Aida Haddad

The Arabic language is a linguistic phenomenon marked by its various dialectal forms coexisting with
a unified literary form, which calls for innovative lexicographic and sourcing approaches. Aiming to cre-
ate a new type of dictionary, we examine the film text of Syrian series as a source of dialectal vocabulary,
recorded in the speech of the characters. The recording of dialectal lexical units in the film text occurs,
among other things, in the form of subtitles with equivalents in literary Arabic provided by the film mak-
ers. The research material consists of historical series in the Syrian dialect; the methodology involves a
comprehensive sampling of lexical and paremical units followed by comparative, semantic, componen-
tial, etymological and linguocultural analysis. The novelty of the research lies in the proposed methodol-
ogy for using film discourse as a source of dialectal vocabulary in the Arabic language, with subsequent
processing of the lexical material: 1) distinguishing between dialectal and literary words; 2) creating pho-
netic, grammatical and etymological commentary; 3) interpreting; and 4) giving illustrations based on the
materials from the series; analyzing paremical units. An additional block of the dictionary entry may in-
clude equivalents of the headword from other Arabic dialects (lexical network) with possible indications
of their connection to the literary source.
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JlunarBucTHdeckuii ()eHOMEH apaOCKOTO A3bIKa, MPEICTABISAIOMMNI COO0OH €ro CymecTBOBaHHE BO
MHOXKECTBE TUAJEKTHBIX (OpM Hapsay C oOmiel iurepaTypHOH (GopMoii, mpeamnonaraet MOUCK HOBBIX
JIeKCHKOTpaMUeCKUX W NCTOYHUKOBBIX pelIeHU. B cTaTthe paccmarpuBaeTcsi KHHOTEKCT CUPUHCKHX Ce-
pHANIOB KaK MCTOYHMK TUAICKTHON JIEKCHKH, 3a(UKCUPOBAHHON B 3KpaHHOI pedn TepoeB, Ui CloBaps
HOBOro Tumna. dukcanys AUAJEKTHON JEKCHYECKON eAMHUIBI B KHHOTEKCTE MPOHCXOIUT TOM YHCIE B
¢dopMe CyOTHTPOB C TIpEIUIOKEHHBIMH aBTOpaMH TekcTa (uibMa SKBUBAJICHTaMH Ha JIMTEPATypHOM
apabckoM sA3bIKe. MaTrepuan HcCiIeJ0BaHUs — HCTOPUYECKUE CEpUaIbl Ha CHPUHCKOM AHAIEKTe; METOIH-
Ka MCCIIEJOBAaHUS — CIIJIOIIHAS BHIOOPKA JIEKCHUECKUX U NMApPEeMUYECKUX eIUHHII C MTOCISAYIOIINM COTOC-
TaBUTEIbHBIM, CEMAaHTHYECKUM, KOMIOHEHTHBIM, YTHMOJIOTHUYECKUM H JMHTBOKYJIBTYPHBIM aHAIH30M.
HoBu3Ha nccneoBaHus 3aKII0YacTCsl B NMPEIJIOKEHHONH METOAMKE MCIIOIb30BaHMS KHHOTEKCTa KaK HC-
TOYHHKA JINAJICKTHON JIEKCHKH apaOCKOTo sI3bIKa ¢ TOCIeyoel 00padoTKOMH JISKCHIECKOTro MaTepuaia:
1) pasrpaHudeHue TUaJIEKTHOTO U JINTEPATypHOTO CJI0Ba; 2) co3/laHne (OHETHIECKOTo, IPaMMaTHIECKO-
T'O M 3TUMOJIOTHYECKOTO KOMMEHTapHsl, 3) TOJKOBAaHMS M 4) WIUTIOCTpPALlM MaTepuajaMy cepralia; aHa-
JIM3 TapeMudecKux eanHul. OTIeIbHBIM OJIOKOM CIIOBAPHOW CTAThH MOXKET OBITH PsIJ] SKBHBAICHTOB 3a-
TJIABHOTO CJIOBA U3 JIPYTHX AHAICKTOB apaOCKOTo s3bIKa (JIEKCHYEcKast CeThb) ¢ BO3MOXKHBIM YKa3aHHUEM
HX CBSI3U C JIUTEPATYPHBIM UCTOYHUKOM.
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Introduction being the study and description of the vocabulary of
The existence of two forms of language (literary literary Arabic to preserve and strengthen its posi-
and spoken (dialectal)) is a relevant issue in contem-  tion in light of the spoken variants used in everyday
porary Arabic linguistics. Arabic lexicographic prac- life [1-3].
tice has a long and rich history, with its primary task
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Film discourse is a type of discourse that pos-
sesses a multimodal nature, incorporating verbal,
non-verbal, audiovisual, and other significant
extralinguistic components (format, plan, staging,
lighting, etc.), their synthesis forming the semantics
of the film. At the current stage, the principles of an-
alyzing film discourse have been developed based
on M. Halliday’s systemic functional linguistics [4,
p. 940]. Current research trends in film discourse
analysis include: an examination of the communica-
tion among participants in film discourse [5; 6]; an
analysis of genre-specific features in film discourse
[7; 8]; intertextuality and its realization in film text
[9; 10]; an interaction of components in the multi-
modal text of film discourse [11]; and a reflection of
linguocultural traits in polycode and polymodal texts
[12-14].

Linguists pay special attention to the verbal
component of the multimodal text of film discourse
in such aspects as: expressive means, particularly
metaphor and its implementation [15]; translation of
film text [16; 17]; and linguistic creativity in film
discourse [18-22].

The verbal component of film discourse includes
vocabulary of various types [23-25], including dia-
lectal, and can therefore be regarded as a valuable
resource for creating a dialect dictionary, providing
a wide range of lexical units, cultural contexts, and
examples of dialect usage. There is a need to devel-
op a multimedia dictionary that allows for the study
of the literary language and its dialects in the context
of cross-cultural education, as traditional textual re-
sources do not convey pronunciation variants or the
specific usage of words in different contexts. This
addresses both linguistic and extralinguistic needs,
ensuring convenient access to information and en-
hancing the quality of research in the field of lin-
guistics. Incorporating audiovisual materials and in-
teractive elements will enhance the dictionary’s ac-
cessibility for users, promoting a more in-depth ex-
ploration of dialects and their characteristics.

In the context of insufficient empirical data and
the inability to conduct field research, film discourse
represents an accessible source of vocabulary,
paremias, and cultural contexts that can be used to
create a multimedia dialect dictionary. Films and se-
ries, reflecting linguistic features and sociocultural
contexts, can serve as material for studying and de-
scribing dialects.

The relevance of using film discourse as a re-
source for linguistic and extralinguistic material in
the context of Arabic dialects stems from the fact
that most dialectal lexical wunits remain
unlexicographed and undocumented. The filmmak-
ers’ desire to portray events realistically leads to the
use of dialectal variations in the characters’ speech

(with some exceptions for certain historical films
and series). Film discourse encompasses a wide ar-
ray of specific words and expressions that can vary
based on regional characteristics. The vocabulary,
used by characters in films, illustrates dialect fea-
tures such as phonetic variations, grammatical con-
structions, etc. This documentation of speech and
context in the form of reproducible copies allows for
easy access to necessary material and facilitates rel-
evant pragmatic analysis. In the long run, this ap-
proach will enable comparative analyses of two or
more dialects. The comprehensive nature of vocabu-
lary representation is motivated by the idea that “na-
tional and cultural concepts are examined in relation
to extralinguistic reality, as the more information
available about a phenomenon, the broader the se-
mantic fullness of the word that names that phenom-
enon” [26].

Material and Methods

The material for this work consisted of 240 lex-
emes and 100 phraseological units, which were se-
lected through a comprehensive sampling method
from well-known Syrian series: '3,lzJll(Bab al-
Hara) “The Neighbourhood’s Gate”;’sg Ul Jsoacid)
“The Four Seasons”;3glg=sg @2 “A Lost Village”

The choice of these series is linked to their popu-
larity, with over 50 million viewers across the Arab
world. The series “The Gates of the Neighborhood”
illustrates life during the period when Syria was a
French colony, highlighting the local population’s
struggle for independence, which helps identify the
borrowed vocabulary from that time. “The Four Sea-
sons” depicts a more modern life for the residents of
Syria, addressing the issue of generation gap through
the example of a typical Damascene family consist-
ing of three generations, which is reflected in the
characters’ speech. The third series is a comedy
based on the existence of a village untouched by
modern technology. The creators express their views
on technology and communication and the extent of
their influence, as well as their absence impact on
people. A distinctive feature of this series is the dia-
lect spoken by the characters, as the actors use the
dialect of Latakia residents and incorporate vocabu-
lary that is part of the active lexicon throughout the
region. Additionally, the series provides subtitles
that offer equivalents of dialectal expressions in lit-
erary Arabic.

! Country of production: Syria, 13 seasons, 434 episodes,
director: Bassam Al-Mulla, 2006-2023.

* Country of production: Syria, 2 seasons, 35 episodes,
director: Hatem Ali, 1999, 2002.

3 Country of production: Syria, 2 seasons, 57 episodes,
director: Hajo Al-Alais, 2008, 2010.
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Using the comprehensive sampling method, we
obtained a collection of dialectal vocabulary of two
types: 1) a lexical unit used in the character’s
speech, indicated in the subtitles and accompanied
by its literary equivalent, also noted in the subtitles;
2) a lexical unit used in the character’s speech, iden-
tified by a native speaker of the dialect as a separate
lexical unit or as part of a paremial expression. Sub-
sequently, etymological, semantic, and grammatical
analyses were conducted using Arabic language and
dialect dictionaries. The establishment of semantic
and grammatical meanings for the selected dialectal
units was verified through the context extracted from
film discourse, allowing for a more precise interpre-
tation of dialectal words.

Study and Results
1) The comparison between the vocabulary in
spoken and literary variants is an essential aspect in
revealing their interconnection and determining the

role of each within the Arabic language continuum.
Dialects have developed, in part, based on the liter-
ary language, but even the overlapping vocabulary
undergoes significant changes at the phonetic level,
as each dialect has a phonetic system that differs
from that of the literary language [3].

2) Film discourse is one of the tools for docu-
menting dialectal vocabulary: unlike literary lexical
units, dialectal words remain at the level of oral tra-
dition and are not codified; in film, they receive
documentation. This creates an opportunity for fur-
ther analysis of words and the study of the dialect as
a whole.

3) Researching how the same words or expres-
sions are used in different regions allows for the
identification of lexical and grammatical differences
and similarities, the establishment of synonymous
and antonymous series, as well as the combinability
of lexemes (Figure 1), presenting them as a lexical
network.

Figure 1. Example Lexical Network for the Lexeme now

‘ [haza al-waqt] <& )l 13a ]

[hazih assafa] A=Lull o34 ’

"this time" "this hour"
[hala?] Gla [ucca] L [haza gl‘hin] L‘_;PJ‘ 138
Syria Palestine lit. Arabic
i | | "this moment"
Relations: [dituai] <ab Ifalthin] |
- - - - Antonyms - - - - Egypt Qatar
Equivalents - ;
----- Motivating-motivated - [tau:] 3 [zurak] <
Oman Algeria
- T
[tau:an] |55 [baSden] (s [mish dilua?ti]
lit. Arabic "not now" "not now"
Syria Egypt

In this lexical network, three types of relations
are indicated:

- Equivalents (solid line);

- Dialectal antonyms (dashed line);

- Motivating-motivated word relationships (dot-
ted line).

At the center is the literary lexeme “now” — ¢l
[al'an]; the equivalents of this word in various Ara-
bic dialects are listed, along with their motivating
lexical units when available. It can be noted that the
Egyptian word <3 b[dilwa'ti] and the Syrian Gck
[hala?] were motivated by the literary phrase <3/ /%
[haza al-waqt].

Such an organization of material within the dic-
tionary will help systematize and structure infor-
mation about words, facilitating the understanding of

lexical relationships; it will simplify the search for
information related to semantically connected lex-
emes across different dialects and within a single di-
alect; it allows for the analysis of the semantics of
lexical units; and it enables the creation of language
models for automatic text analysis, natural language
processing, and the development of lexical re-
sources. If the user is a student studying the Arabic
language and/or its dialects, this approach will aid in
forming associative connections and organizing the
learning process.

Creating a complete lexical network is compli-
cated by the presence of numerous dialects and their
complex, multilayered relationships; however, it al-
lows for the reconstruction of the foundation. More-
over, its modular structure provides the ability to add
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new nodes and connections, updating data with cor-
responding language changes.

In constructing the lexical network and organiz-
ing the dictionary, we encountered several difficul-
ties related to establishing the etymology of dialectal
words. One of the main issues is the lack of a sys-
tematic approach to studying the etymology of Ara-
bic dialects. The question of compiling an etymolog-
ical dictionary of the Arabic language has not been
raised for a long time, resulting in insufficient scien-
tific research in this field [27].

In analyzing the linguistic material, we found
that the lexical composition of the dialects is charac-
terized by the borrowing of a large number of words
from other languages, the formation of new lexical
units based on Arabic roots, and the development of
new meanings for existing words. The lexical rich-
ness of Arabic dialects is largely associated with the
following three processes:

1. Forming new lexical units based on Arabic
roots.

Dialects, being more flexible and dynamic com-
pared to the codified literary language, actively pro-
duce new words based on existing ones: <
[kermalak] means “for you” (lit. <lJ /.

2. Borrowing words from other languages.

Arabic dialects have historically and geograph-
ically interacted with other languages, such as Ara-
maic, Turkish, Persian, English, French, etc. Such
linguistic contact leads to the penetration of a signif-
icant number of borrowings into the dialects, reflect-
ing new realities, concepts, and phenomena: (i gdy-
[darabzin] “railing” (Turkish: tirabzan “railing”).

3. Developing new meanings for existing liter-
ary words.

In the dialects, words often undergo semantic
transformations, leading to the emergence of new
meanings: sggmacqshamsiya] “umbrella” (lit. adjec-
tive “sunny”).

An important indicator of dichotomy is the pres-
ence in dialects of roots unknown to the literary lan-
guage [1]. When considering the Syrian dialectal
word ézf£[‘ajqa] ‘crowd’ and its literary variant
272/ [izdiham], the following features of the dialec-
tal variant can be highlighted:

1. Phonetic level: An unusual combination of
the sounds [j] and glottal [q] is found, which is not
typical of the literary language [28].

2. Morphological level: The dialectal base
shows truncation of the paradigm of word forms: the
plural form disappears and case endings are lost.

3. The dialectal unit becomes part of a
paremial expression: szgds¢ [‘amal ‘ajqa) ‘to cre-
ate a fuss,” where the dialectal word is the main
term, while the dependent part can vary and be re-
placed with synonyms: sg¢ «sis[sawa ‘ajqa] “to

fuss (he)”, ligze<¥ [la ta‘jagna] “do not make us
fuss”.

At the same time, the literary word crowd has
not fallen out of use among Arabic speakers, as the
lexemes are not complete synonyms: a2/
[izdiham] denotes a gathering (of people, vehicles,
etc.), while the dialectal lexeme 3 3z£ ‘ajqa] signifies
a gathering of people and, consequently, chaos.
However, the literary lexeme has undergone phonet-
ic changes due to the method of analogy: It was
transformed according to the grammatical word
formation model sg<ffi‘la] — 52~_i [zahma].

Thus, the lexical composition of the dialects is
characterized by high dynamics and heterogeneity.
A comprehensive approach to the analysis, taking
into account phonetics, morphology, semantics, ge-
ographical and historical factors, allows for the most
accurate establishment of the etymological origins of
dialectal words in the Arabic language.

Conclusion

The research has demonstrated the potential val-
ue of film text as a lexical resource of dialect vocab-
ulary. The vocabulary of dialects is characterized by
high dynamics and heterogeneity. A comprehensive
approach to the analysis, taking into account phonet-
ics, morphology, semantics, areal and historical fac-
tors, allows for the most accurate establishment of
the etymological origins of dialect words in the Ara-
bic language.

The publication has been supported by the RUDN
University Scientific Projects Grant System, project No
124022500238-1 “Multilingual terminological dictionary
model”.
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