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SK®PACUC KAK CTHJIIHCTUYECKOE CPEICTBO CO3JIAHUS
OBPA3A B BHOTPA®HH (HA MATEPUAJIE BHOT PADUIA
JUKOPUKUAHDBI TEBOHIIIMPCKOI)
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EKPHRASIS AS A STYLISTIC MEANS OF CREATING AN IMAGE
IN BIOGRAPHIES (BASED ON THE BIOGRAPHIES OF GEORGIANA,
DUCHESS OF DEVONSHIRE)

Kamilya Ayupova

The article explores instances of actual ekphrasis (verbal representation of actual works of art) in bi-
ographies of the 18" century British socialite Georgiana, Duchess of Devonshire. Through the case study
approach, we argue that ekphrasis serves as a stylistic device in biographies and helps shape the reader’s
perception of the subject. Published in different decades of the 20" century, the four biographies of the
Duchess illustrate historical move of the biography from novelization towards factual narrative. The study
leads to a conclusion that, in the analyzed biographies, the use of ekphrasis is linked to their stylistic as-
pect. Extended descriptive-interpretive ekphrases prevail in the novelized biographies of I. Leveson Gow-
er and A. Calder-Marshall. Ekphrases are lexically expressive, they can be used to create antithesis or in-
troduced into the narrative through free indirect speech. B. Masters, the author of one of the two factual
biographies, desists from using ekphrasis. A. Forman favours condensed descriptive ekphrases that she
introduces into the narrative through letter and newspaper excerpts. As is the case with novelized biog-
raphies, ekphrasis in Forman’s factual biography acts as a stylistic device that creates imagery in a factual
narration yet preserving its authenticity.
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B craTbe aHanM3MpyOTCs Cly4aln MUMETHYECKOro dK(pacuca (BepOajJbHOTO MPEICTABICHHS PETbHBIX
NpOM3BeICHUH kuBonMcH) B Ouorpadun. Ha marepuane getsipex Ouorpaduii aHrIMHCKOW apuCTOKpaTKU
XVIII Beka [Ixopmkuansl J|eBOHIIMPCKOM aBTOpP paccMaTpUBaeT SK(pacuc KaK CTIIHCTHISCKOE CPEICTRO,
(opMupyIoIIee YNTATEIbCKOE MpeJicTaBlIeHne 0 ouorpadupyemMor TnaHoCTH. OMyOIMKOBaHHBIE B Pa3HbBIE
necstunetust XX Beka, Onorpadgun repuoruHu J{eBOHIIMPCKONW MUTIOCTPUPYIOT HCTOPUYECKOE ABM)KCHHE
Hay4YHO-TIOMYJISIPHOM Onorpaduu OT Xy10’KECTBEHHOCTH K JOKYMEHTAIBHOCTH. ABTOP IPUXO/UT K BBIBOLY,
YTO B AaHAIM3UPYEMBIX OHMOrpadusx NpHMEHEHHE dK(pachca CBI3aHO CO CTWIIMCTHYECKHM acleKToM Ono-
rpaduii. B GemterpuzoBannbix ouorpadusx A. Jleeecon I'oyap u A. Kommep-Mapriamia npeobiiafaroT
pa3BepHYTbIE OIKCATEIBHO-TOJKOBATENbHBIE IKPpacuchl. IK(PpacuChl 00JIAAIOT JEKCHYECKON BbIpa3u-
TEJIFHOCTBIO, HCIOJIB3YIOTCS B paMKax MPHUEeMa aHTUTE3bl, a TAK)Ke MOTYT BKJIIOYATHCS B IOBECTBOBAHHE TI0-
CpPEJICTBOM HECOOCTBEHHO-TIPSIMOW peur. ABTOP OJHOM M3 JOKyMEHTaIbHbIX Ouorpaduii b. Macrepc oTka-
3pIBaeTcst OT Ikdpacuca. A. dopmaH OTIaeT MPEANOYTEHUE CBEPHYTOMY JIECKPUIITHBHOMY dK(ppacucy, Ko-
TOpPBI BKIIFOUAETCS B TKAHb MIOBECTBOBAHMSA Yepe3 MPsIMbIEC IIUTAThl W3 MyOIMIIMCTUKH U IHCEM H, TaK ke
Kak M 3Kk¢pacuc B OeyuieTpu30BaHHON Onorpaduu, CIy>KUT CTHIMCTUYECKUM CPEJICTBOM, CO3/IAIONINM 00-
Pa3HOCTb B JOKYMEHTAJILHOM TIOBECTBOBAHHH, HE pa3pyIlasi HPH 3TOM JIOCTOBEPHOCTb.

Kniouegvie cnosa: ouorpadusi, MUMETHUECKHH dK(PpacHC, CTHIMCTHYECKOE cpeacTBO, JKopKuaHa,
repuoruHs JleBoHIupcKas

Jna yumuposanus: AromnoBa K. Dkdpacuc kak CTUIMCTHYECKOE CPEICTBO CO3JaHMsi 00paza B Omo-
rpadun (Ha Marepuane Ouorpaduit Jxopmxuans! [leBonmmpcekoit) // @unonorus u Kyiasprypa. Philology
and Culture. 2024. Ne 4 (78). C. 194-200. DOI: 10.26907/2782-4756-2024-78-4-194-200

Tpa,I[I/ILII/IOHHOG IIOHMMAaHHUEC BK(l)paCI/Ica B JIUTC- A0 HUCIHOJIb30BAHUA NPUMCEHUTCIIBHO KO BCEM pOJaM

paTypoBeICHUN KaK ONMCAaHHE U aHAJIM3 Mpou3Beae- JuTeparypel. Lllupokoe pacnpocTtpaneHue skdpa-
HUH HCKYCCTBA B MO33MH MOCTENIEHHO PACIIMPUIOCh  CTUYECKOTO JHUCKypCca B COBPEMEHHOW XYIOXKECT-
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BEHHOH Mpo3e MpUBJIEKaeT BHUMaHHUE UCCIe0BaTe-
neit [1], [2], [3], [4]. [IpennpuHUMAIOTCS TOIBITKA
CHUCTEMaTHU3UPOBaTh 3HAHUSA 00 dK(ppacuce m Kiac-
cUQHUUIMPOBATH €ro BUABI, GOPMBI U QYHKIUH B XY-
TO’KECTBEHHBIX TekcTax [1]. C pacuupeHneM MoHs-
THS TIOSIBIIIOTCA PabOoThHI, M3ydaromue 3K(ppacuc B
MeMyapHo-Ouorpaduyeckoil mpose, B 4aCTHOCTH O
xynoxkuukax. C. Jlosemn [5], A.TampkoBa [6],
Jx. bpeitactponr [7], H. Kas [8], Ix. J1a663 [9],
H. lInemona [10], A. MapkoB u C. Kamumonra [11]
paccMaTpuBaIOT 3K(QpacTUUECKUE OIMUCAHUSA Kak
croco0 ToCTpoeHUs oOpa3a TBOPIIA M OTPAKCHUS
ero xymoskectBeHHoro co3Hanusa. Tak, C. JloBemn
u3yyaet sKkppacuc B pamkax ouorpaduieckoro Me-
tona. He ymoTpeOisisi TepmuH, 3KppacTuueckue
ormcanus anamusupyeT M. A. KossipeBa B Guorpa-
¢ugeckoM ouepke YecrtepToHa 0 XyIOKHHUKe-
cuMBosucte Yorrce [12]. ABTOpsI Onorpaduiecknx
MPOM3BENCHUH O XYHZO)KHHKAaX, KOTOPBIE HCCIEAY-
I0TCS B YIOMSIHYTHIX paboTax, mpuOerawT K 3Kkdpa-
CUCY B paMKax Ouorpaduueckoro Meroaa s 00b-
SICHEHMS KU3HH 4Yepe3 TBOPUECTBO. MBI HcCleayeM
Cllydad MHUMETHUYECKOro 3Kkdpacuca (TO eCThb Bep-
0anbHOE MPEJCTABICHUE pealbHBIX MPOU3BEIACHUM
KHUBOIKMCH) B OHOrpadusix, 00bEKTOM KOTOPBIX SIB-
JsieTcs He XyA0KHUK.

B manHo# pabote MBI OyZeM onmupaThes Ha IIH-
POKO LUTHUpyEeMOe OmpeseieHue 3kdpacuca, mpen-
noxkenHoe JDxeiimcom Xeddeprnanom B 1993 r1.:
«BepOanbHasi pempe3eHTalys BU3YaJbHOH pemnpe-
3eHTamum» [13, c. 3], a TakKe HCIOIB30BaATh TEPMU-
HOJIOTHIO, NPECTaBICHHYIO B cratbe fAuenko [l].
Ok¢pacuc B Ouorpadusx MOKET BBHINOJIHATH pas-
nUYHble QYHKIMK, B paMKaX HACTOSMICH CTaTbU MBI
COCPEZIOTOYMM CBO€ BHHUMaHHE Ha dK(dpacuce Kak
CTHJIMCTUYECKOM CPEICTBE MOCTPOEHUsI 00pa3oB UC-
TOPUYECKUX IMEPCOHAXKEH, KOJMUECTBEHHOE U Kaue-
CTBEHHOE YIOTpeOJIeHre KOTOPOTo HaXOUTCs B 3a-
BHCHUMOCTH OT KaHPOBOTO CBOe0Opa3us ouorpadum.

Uetsipe Ouorpadun [xopmxuanbl JleBoHmmp-
CKOM ObUTM CO37aHBI B pa3HbIC JECATHICTHS XX B.
[lo »xaHpy Bce OHM HAyYHO-TIOMYJISIPHBIE, B COOTBET-
CTBHHU C T€M, KaK 3TOT >KaHP NMOHUMAJICS B KaXKIYIO
U3 310X co3anus ouorpaduii. buorpadus B nepBoii
MOJIOBUHE BEKa pa3BUBANACh MO IMyTH POMAaHU3UPO-
BaHHOW (OemuteTpu3oBaHHO#) Ouorpaduu. Jloxy-
MEHTaJbHBIH MaTepuas oOneKajics B XylI0’KECTBEH-
Hyto Gopmy. [locnenyromme necsTuneTus B pa3Bu-
TUU Hay4HO-TIONMYJISIpHOM Ouorpaduu xapaxkrepusy-
IOTCSl TIOCTETIEHHBIM OTKa30M OT XYIO’KECTBEHHBIX
JJIEMEHTOB: aBTOPCKHU TOJOC OTXOJHUT Ha 3aJHUH
TUTaH, BBIMBINUICHHBIE JUAJOTH U MOHOJIOTH YCTY-
MaloT MECTO OCTOPOXKHBIM THIoTe3aM. buorpadun
Jxopmxuansl JIeBOHIIMPCKON WIUIFOCTPUPYIOT 3TO
JIBIDKEHHE OT OeIIeTpU3aiiy K JOKYMEHTAILHOCTH.

[Ipoussenenust Jlesecon ['oysp (1944) [14] u
Konnep-Mapmramra (1978) [15] HanrcaHs! ¢ pa3HOi
CTEIEHbIO OeJIEeTPU3aLMHU: BKJIIOYAIOT XYH0XKECT-
BEHHBIH BBIMBICENl — IUAJIOTH, BHYTPEHHUE MOHOJIO-
TH, BBIMBINUICHHBIC clieHBI (cM. [16]). buorpaduun
Macrepca (1981) [17] u Dopman (1998) [18] me-
MOHCTPHUPYIOT @JIbTEPHATUBHBIE IyTH BKIIOYEHUS
XYJ0KECTBEHHOT'O JIEMEHTa B IOKyMEHTAIbHOE T10-
BECTBOBAaHHE — YePe3 KOMIIO3ZUIIHIO.

Jlxxopmkuana, reprioruas JleBoHImpcKas, Obura
OJTHOM M3 caMbIX SAPKUX M BIUATEIBHBIX >KEHIIWH
Anrnmm smoxu IlpocBemenns. OHa MpuHAMAaNa ak-
TUBHOE YYacTHE B IOJIMTHKE MAapTUH BUIOB, Oblia
JUIEPOM CBETCKOTO o0liecTBa, Apyxkuwia c (paH-
Ly3CKOM KoposneBold Mapueil-AHTyaHeTTOl U cyme-
Jla IOHPaBUThCS MPOCTOMY Hapony AHriuu. I'epuo-
THHS 3MAaTUPOBaJia OOIIECTBO SKCUECHTPUYHBIMH Ha-
pAlaMy U CMEJION NMOJIUTUYECKOW KaMITAHWEW, aru-
TUpYA 3a Jnuaepa naptuu BuroB Yapmsza [Ixeitmca
®okca. 3a cBOe BBIXOAAINEE 32 PAMKH OOIIETIPHHS-
TOro mnosejeHue JkopkuaHa mojBepriach Hamai-
KaM U ockopOneHusM B mpecce. Ilociae Bectmun-
CTepCKHUX BBIOOpPOB 1784 T. pacmpocTpaHuiack 1o-
ImyJisipHast JIETeHJa O IMPEeKpacHOH repuoruxe, Ie-
Nytoule MSICHHKa B 0OMEH Ha ToJloc u3dmparens —
Onmaromapsi Kapukatypam Takoi J[kopmkuaHa U 3a-
reyarsenach B OOIECTBEHHOM CO3HAaHHMM >KUTENeH
BennkoOpuTaHuy Ha MHOTHE MTOKOJICHHUSL.

JxopmKuaHy Mpo3Balu «IPEKPACHOU Ieploru-
Hel JleBoHIMpckoi». OnHaKo, IO OT3hIBAM MEMYa-
PHUCTOB, COBPEMEHHHUKOB J[>)KOp/)KHaHbl, BHEIIHOCTh
ee Obuta 3aypsaHoi. IlpuBnekarenpHOCTH J[XKOpa-
KHUaHBl IPOUCXOAMNIA HE CTOJBKO M3 BHEIIHUX JaH-
HBIX, CKOJbKO M3 ee XxapusMmbl. «lIpekpacHoii» ee
HaxXOJMJIN TOJIBKO IIOCJIE€ HETMOCPEICTBEHHOTO 00-
meHusi. COBpEeMEHHHKOB IOKOpsJIa €€ €CTECTBEH-
HOCTb M UCKpEeHHee ydacTue. ABTop «3amka OTpaH-
To» [opanmii Yonmosn mnpoBo3MIacuil TePLIOTHHIO
«penomenom» [17, c. 35], [18, c. 35], pomaHucTKa
®annn bepHu oTMmermiia ee XKHUBOCTb, JIETKOCTb H
OuYapoBaHHUE, «IPABO K€, IMOCIEAHHMHA SMUTET MOT
OBITh TIPUIYMaH pajau Hee» (37ech U Jajiee TepeBoj
Ham. — K. A4.) [14, c. 21]. Ilo merenme, cama
JDxopmkuaHa cuMTana, 4To JIYYIIMH KOMIUTMMEHT
el creman UpIaHICKui pabounid, MOTPOCUBIINHN T10-
3BOJICHUS 3aeub TPYOKy OT orHs ee ria3 [Tam xe,
c. 112],[17, c. 36].

l'eprioruHio m300pakaidw TakWe 3HAMEHHUTHIC
XyIokHUKH, kak Tomac Jloypene, Puuapn u Mapus
Kocgeii, Ixon [layamen, Anrenuka Kaydman, cap
xomrya Peitnonbac u Tomac I'efinc6opo. Cambim
M3BECTHBIM HM300pa)K€HHEM TeploruHu JleBoHmmp-
CKOH cTaj «UUISIHBIN» MOPTPET, CO3AaHHBIN Toma-
com I'eitncO6opo B 1785 r. Ha MoMeHT BBIXOZa Tpex
ouorpaduit reproruaun (Jlesecon I'oyap, Kommep-
Mapmanna u Macrtepca) noptper ['elincOopo Obun
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CKphIT B yacTHOM koyekuuu B CIJA. Opnako 3a-
ObIT OH He ObuI: ¢ KOoHIAa XIX B. B IMPOKOM 00pa-
IeHAH OBIJI0O MHOXKECTBO PENpOAYKIHH CO 3Hame-
HUTOTO TIOJIOTHA, 00pa3 C KapTUHBI aKTHUBHO WHC-
MOJIB30BAJICSI B CYBEHHUPHOHM MPOIYKIMH: OT Kepa-
MHKH ¥ TIOPTCHTapOB 110 KOpOoOOK KOH(pET ¢ «Ipe-
KpacHOW repuorunei». Aiipuc JleBecon I'oyap, aB-
TOp mepBoil Ouorpaduu JlKOp/KHaHbl, HaYUHACT
MTOBECTBOBAHHE C paccKkaza O CBOEM SPKOM BOCIIO-
MUHAHUH W3 JETCTBA, B IIEHTPE KOTOPOTO «IILISII-
HOe» u300pakeHue ee mpampabadbku. «Georgiana
Devonshire kissed a butcher and wore a large hat;
since then she is the beautiful Duchess of a million
chocolate boxes», — orMeuaeT oHa [14, c. 7].

[lepBast Guorpadus reprioruan JIeBOHIIUPCKOM,
osarnasieHHas «The Face Without A Frown», Obuta
HallMCcaHa €€ POJICTBEHHHUIIEH N0 HUCXOJAUIEN JTUHUU
Atipuc Jlesecon I'oyap B 1944 r. B npeauciosun Jle-
BECOH 1'0y3p BCIOMUHAET 3HAKOMCTBO CO CBOEH MPO-
CIIaBJICHHOM MpPapOAUTENbHULICH 4Yepe3 €€ KUBOIIKC-
HOE U300paKeHHUE:

«’That’s your great-great-grandmother,” I was told,
“The beautiful Duchess who kissed the butcher.” <...> the
hat and the kiss were imprinted on my mind as the im-
portant points in the introduction. Afterwards <...> I came
to know her, and found that most of the time she did not
wear the hat and that she was not exclusively occupied in
kissing tradesmeny [Tam xe].

[IpuBneuenHas MOMyNISAPHBIM OOpa30M TEPIOTH-
Hu, Jlesecon ['oysp 3amanachk IeNbIO MOKa3aTh IyO-
JIUKE «HaACTosIyo» J[KoprkuaHy, KOTOpYIO OHa OT-
KpbUIa B TIPOIECCe IMOJATOTOBKU K ITyOJIMKAIMH Ce-
MEUHOM nepenucky. B mpeaucnoBuu, 03ariapaeHHOM
«Apologia», Jleecon ['oy3p yTBepkmaeT, uTo BCE
HanucaHHoe €0 ¢akT. OmHaKo, HECMOTPS Ha TaKoe
3asBieHue, B KHHUre JleBecon ['oyap 3ameTHO yBieue-
HUE XYJIOKECTBEHHBIM IMUCHMOM. JOKyMEeHTabHOE
MTOBECTBOBAHUE TO U JIENO MPEPHIBAETCS BBHIMBIIIIICH-
HBIMH STHM30[aMH, AWAIOraMd U MOHOJIOTaMH. XY-
JI0)KECTBEHHbIE ()parMeHTHI B OOJBIIMHCTBE CIy4acB
M30BITOYHO CEHTHMEHTAJIbHBI M HE COIJIACOBAHBI C
HAYYHO-TIONYJISIPHOM HAIPaBIIEHHOCTBI0 Ouorpadun
B TICJIOM.

JleBecon I'oyap akTMBHO ONUpaeTCsd Ha UKOHO-
rpaduUecKuil MaTepuall. YBHUIIEHHAs B JETCTBE pe-
MPOJYKIMS 3HAMEHHTOTO TOPTpeTa KIAJeT TOMY
Havayo. Ha3Banwme KHUTH mpencTaBisieT coO0H MUK-
poskdpacuc — Kak coodmIaeTcs B MPEAUCIOBUN aB-
TOpa, OHO LUTHPYET MOANKCH K OJHOMY M3 IOpPTpeE-
ToB [>xopmkuansl pabotel [xxona Jlaynmena: «She
seldom wore and never met a frown». — «Jluyo ee
6ce20a U3IYYANo SACHOCMb U HEUSMEHHO 8CHPeddiio
eco 6 omeemy [Tam xe]. B tekcre Ouorpadum 3ta
[MTaTa BCTPETUTCS eIe pa3, oOpasys TEM CaMbIM
IK(PPACTHIECKHIA MOTHB.

Okdpacuc B ouorpaduu Jleecon ['oysp crano-
BUTCSI OJJHUM W3 OCHOBHBIX CTHJINCTHUYECKHX TpHe-
MOB TIOCTPOCHUSI 00pa30B, HAPSIYy C JTUTEPATypPHBI-
MU amo3usMu.  MkoHOrpaduveckuii MaTepual
CIIy’)KUT TMPOBOJJHUKOM B MHP MCTOPHUYECKHX MEPCO-
Ha)kel. ABTOp BILIETAET €ro0 B CBOE IIOBECTBOBAHUE,
MpUrjiamas YuTaTeisi BOOOPa3uTh BO3MOXKHBIC MBIC-
JIX ¥ 4yBCTBA N300PaKCHHBIX Ha MOPTPETaX JIFOJICH:

«The memories <...> stretched farther and farther
back into the past, <...> back into the time when she was
stood on a table in front of Mama, dressed in her best
frock (and very uncomfortable it was too), stiff buckled
shoes on her feet and a starched cap on her head, Mama’s
arm round her and Mama’s little dog on the table beside
her, to be painted by Sir Joshua. What a long time ago...
why , she was a very little girl then, and now she was go-
ing to be married and the whole of life was going to be
different» [14, c. 15].

B npuBeneHHOM OTpPBIBKE aBTOpP CO3AAET MCHXO-
JIOTHYECKHH dK(dpacuc, TmepeaaBas BOCIPHATHE
JKOpIKMAaHON CBOETr0 JIETCKOro IOpTpeTa KUCTU
Petinonmpaca. YmomuHasi, HACKOIBKO HEYIOOHBIMHU
ObuIM «Iydllee IuIaThbe» U TY(HIH ¢ TOUYKH 3PCHHSA
toHO ey J[xopmxuansl, Jlesecon ['oysp cooOra-
€T CBOI0 HHTEPHPETALUIO OINUCAHHOW KapTHHBI
MBICTSIM TE€POMHHM, CTPEMSChb TakKHUM OO0pa3oM IO-
CTPOUTH SMOLIMOHANBHYIO OJIM30CTh MEXKAY YMTaTe-
JeM U 00beKTOM Ouorpagum.

B oxHOll U3 raB MBI BcTpedaeM psi HeaTpuoy-
TUPOBaHHBIX dK(ppacucos: Jlesecon ['oysp omnmca-
TEJILHO TIEPEUUCISET M3BECTHBIE MOPTPETHI TepIio-
runu. [loutn Bee sxdpacucsl 31ech AECKPUNITUBHbIE
u 06e3 TpyZa COOTHOCSTCSl C KOHKPETHBIMH H300pa-
xeHussMu. OJIHaKO B cydae ¢ TOJIKOBaTEIbHBIM JK-
(dbpacucoM mopTpera, «rue yibpiOka — e¢ eUHCTBCH-
Hoe ykpameHue» (the portrait in which her smile is
the only decoration), TouHasi aTpuOyIsi HEBO3MOXK-
Ha, OJHAKO ITO3BOJISIET CBA3aTh JAHHBIM Cilydail dK-
(pacuca ¢ skppacTrueckuMm JeHTMOTHBOM «face
without a frowny», BbIHECEHHBIM B 3arjaBHE U C He-
OKOHYEHHBIM MOpTpeToM PeliHonbAcCa, MOMENICH-
HbIM Ha OONOXKY. «But always her likeness was
hard to catchy [14, c. 43], — MOABITOXUBAET aBTOP.

[lpu momomM NECKPUNTHBHOTO 3K(pacuca H3-
BECTHOIO moprpera Kuctu PeliHonbiaca JleBecon
loysp BeIpaskaeT coxajleHHME O TOM, 4TO
BOKHEWINAS, 10 €€ MbICIU, PoJib JKopKuaHsl,
POJb MaTepH, OCYIIECTBHIIACH JIMIIb CITyCTS] BpEMSI:
«But for eight long years the canvas for her picture
with her child upon her knee was to lean its blank
face to the wall» [ Tam xe, c. 44].

B Ouorpadun BcTpewaercs: pa3BepHYTHIH CBOJ-
HBIH 3Kdpacuc noprperos, rne Jleecon I[oyap
npejyiaraeT CBOe MKOHOJIOTHYECKOE MPOYTEHHE H30-
Opaxennii. CpaBHHBasg mopTpeTsl J[KOpIKHaHbl U
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nean Dnu3aber, ee danbmuBol noapyru, JieBecoHn
I'oyap ucnomnp3yer psig KOHTEKCTYaIbHO KOHTPACTH-
PYIOIINX ATHUTETOB, YTOOBI IPEACTABUTH JBA MPOTH-
BOIOJIOXKHBIX XapakTepa:

«Georgiana’s charm lay in her openness, her frank
spontaneity; Lady Elizabeth’s in her considered ap-
proach. We have only to lay their portraits side by side for
their characters to be made manifest; take as many as you
will — half a dozen of each — and the characteristics are
only accentuated. Georgiana’s face is round and com-
posed of curves, her eye-sockets large, the eyes round
and laughing, her nose is deplorable, for it turns up una-
shamedly and her nostrils are wide and winged, it has no
kind of dignity — nothing but impertinence and zest; her
mouth is curved, generous and irrepressible, and her
abundant hair is uncontrolled.

Lady Elizabeth’s more beautiful face is oval and sub-
tle, pointed and vixen-like. Her fine eyes are set in al-
mond-shaped sockets, her nose is narrow at the bridge
and her mouth smiling and sensual. The two faces epito-
mize impulse and calculation. Yet Georgiana was con-
sidered the paramount beauty of her time, though we
might consider her a “jolie-laide”; but the eighteenth cen-
tury detested subterfuge, and it was probably the shining
honesty of her face, “that seldom wore and never met a
frown,” that made her seem so lovely to them» [14,
c. 73-74] (3nech u nanee BeIeacHO HaMu. — K. A.).

OnuTeThl, NPOTUBONOCTABISAIOLINE YEPTHI JIMLA
JI>KopmKuaHbl U e Dnnu3aleT, IpeaBapsaroTcs aH-
TUTE30¥ «HETOCPEACTBEHHOCThY (frank spontaneity)
— «co3HarenbHOCTH» (considered approach) u B 3a-
BepIIICHHE aHAJOTHYHBIM 00pa3oM 0000IIatTCs aH-
TOHMMaMU «HMITYJILCUBHOCTB» (impulse) u «pac-
yet» (calculation). Takum 00pa3oMm, BHEIIHOCThH
00enxX S>KCHIIWH, 3aleyaTieHHas Ha I[OPTPETHBIX
n300paxkeHusax, npexacrasieHa Jlesecon ['oysp kak
XapakTepu3yIolas, MIPHYeM CPEIN OIICHOYHBIX JIIU-
TETOB, NOAOOPAHHBIX JJsI ONHCAHUS OTAEIBbHBIX
4epT JINLA, €CTh MOJIUCEMHUYHbIE: «ZEeNerous» B OIU-
CaHMH MPOTIOPIMK PTa TAKKE OTPAKAET U XapaKTep
BJIaJICJINIBI, CIIABUBILEHCS CBOEH IIEAPOCTHIO, TOH-
kue («subtle») depTsl nmuma nemu Dnu3abeT cemMaH-
THYECKH COOOIIAIOT HaM O €€ THXOM KOBapcTBE M
W30IIPEHUN, B MUTeTE «pointed» COAEpKUTCS Ha-
MEK Ha ee NPHUBBIYKY BCerjga AeHCTBOBATH C YMBIC-
JIOM.

3arnaBue  Ouworpaduu  Aprypa  Kommep-
Mapmamna «The Two Duchesses», Beimenmeii B
1978 r., HacTpanBaeT Ha JBYCMBICICHHOCTb M HH-
Tpury. BriewaTiienue ycunmuBaercsi OOJO0XKKOH, JJist
KOTOpO#l OblIa BEIOpaHa MUHHMATIOpA (PaHIy3CKOTO
xynoxHnuka X.-V.Tepena, cozmaHHas BO Bpems
npeObiBanus J[op/pkuanbl u siean Jnuzader B [la-
pmwke B 1790 r. /xopmxuana n3obpakeHa Ha Tie-
penHeM IUlaHe, a ee pyKa MmokouTcs Ha miede becc.
BHemiHee cX0aCTBO MOAPYT YCHIIEHO XYAOXKHUKOM:

HE TOJIBKO B Hapszax W MpUYecKax, HO U B mpodu-
Js1X ¥ ueprax juna. I[lonoxenue guryp cumMBoIM4HO
B OTP@XEHUM B3aMMOOTHOLICHUH IBYX >KCHILMH:
JxopaxuaHa, Kak ¥ B )KH3HH, HEMHOTO BO3BBIIIACT-
Csl Ha NEpeJHEM IUIaHe, OHA OJHOBPEMEHHO Beny-
11ast ¥ BeJOMas: pyKOH OHa ONUPAETCs O MJIEUO JIEAH
Onuzaber, ¢urypa KOTOpPOH YCTpemileHa BIIEpes.
Takum 00pa3oM, yMTaTeNrO AaeTcsl MOHSATH, YTO B
KHUTe OyZeT MoBelaHa UCTOPUS B3aMMOOTHOIICHHUM
IBYX JKCHIIMH, ABYX IepuoruHb — J[KopIKuaHsl,
MepBOil XeHbl reprora J(eBOHIIMPCKOTO, W JIEAH
Onmzaber, ee mydlned MOAPYTH, KOTOpas «yHacle-
IyeT» TUTYIN HOCJIe KOHYUHBI J[XKOpIKHaHbl, BEIAAS
3aMyX 3a repuora.

K skdpacucy noprperos xopmxuansl Konnep-
Maprann npuderaer, Koraa moJBOIUT UTOT KU3HU
MOYUBIIEH T€pUOTHHU:

«At the age of forty-nine the private Georgiana,
Duchess of Devonshire, was dead <...> But the public
Georgiana, the legendary, the beautiful, the natural,
warm-hearted, generous Duchess of Devonshire, Empress
of Fashion, lived on» [15, c. 148].

Hanee ciaenyer pan cBepHYTHIX 3K(pacucos, rae
Konnep-Mapiann nepeducisieT Bce caMmble U3BECT-
Hble M300pakeHust [KOpAKUaHbl B UCKYCCTBE Kak
BHU3yaJIbHBIE CBHJETENBCTBA €€ MOCMEPTHOM peIy-
TaIliH, BBICOKOI'O CTaTyca M IIUPOKOH MOMyJIspHO-
CTH.

ITocne yxoma [IKOpmKHaHBI W3 JKU3HU U CO
ctpanul kuuru Konngep-Mapiiann npogomkaer mo-
BECTBOBAHHE CO BTOPOW repuoruHed JleBOHIIMp-
CKOll B meHTpe coObiTwii. Beling u3 TeHum cBoeit
OnucTaTenbHOM NOAPYTH M MOKPOBUTENbHUIIBI, bece
oTmpaBngercs B EBpomy W CTaHOBHUTCS MELEHATOM.
Konnep-Mapmamn noapoOHO ocTaHaBIuBaeTcs Ha
ee JEITEeIbHOCTH, a TAK)K€ HA BHUMAaHWM K HEH U3-
BECTHBIX XYJ0’KHUKOB, KOTOPHIM OHa IMOKPOBUTENb-
cTBoBasia. Bee ciyuam skdpacuca aTpubyTHpOBaH-
Hble. OmnucaHus JEKCUYECKH BBIPA3UTEIBHBI. K-
(dpacuc noprpera Tomaca JloypeHca BbI3bIBAaCT SIp-
KU BHU3YaJIbHBIM 00pa3 MpUBIEKaTEIbHON >KEHIIH-
HBI:

«Wearing a splendid hat with osprey feathers embrac-
ing her curls and tumbling to meet the billowy lace on her
left shoulder, her eyes pensive, nostrils delicate and lips
made to be kissed, she looks a noble lady half that age»
[Tam xe, c. 174].

Konnep-Mapmann orMedaer, 4To Ha MOMEHT
co3maHus noprpeta becc ObLIO OKOJIO MIECTUACCATH
net. [To mbeicnu 6uorpada, JloypeHe, «Beauyanimii
JILCTEI CPEIM aHTJIMHCKUX MMOPTPETUCTOB, U300pa-
3UJ1 €¢ He TaK, Kak oHa BeIrIsamena B 1819 r., a kak
ce0st onrymiana (how she felt she was) [Tam xe]. AB-
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TOp TPOTHUBOIOCTABIISET 3TOMY IOPTPETY APYIOH,
BBHITIOJIHEHHBIA JIECATh JIET Has3aja, cpazy Iocie
CBaIbOBI C TATBIM TeproroM JIeBOHIIUPCKHUM: «the
eyes larger but more calculating beneath Medusa-
curls, nose long and pronounced, mouth curling up
not in happiness but triumphy [Tam xe]. BeipakeHnne
I71a3 UCTOJKOBAHO KaK pacyeTiMBOE, a MPHUIIOAHS-
ThI€ YTOJIKH pTa BBIPAYKAIOT HE CUACThe, a JIMKOBa-
Hue. OTTaJIKUBaKOIIee BIIEYATICHUE YCHUIICHO CPaB-
HeHHeM ¢ Meay30i B ONUCAaHUU IIPUYECKH.

[Ipu momomu ABYX MPOTHBOMOCTABICHHBIX TOJ-
KOBaTelmbHBIX dK(ppacucoB Kommep-Mapmamn wi-
JIOCTPUPYET CBOE OTHOIICHUE K I'epOUHE B JIBa €
KHU3HEHHBIX [IEpUOJa.

B 1981 r. nosiBunace HoBasi 6uorpadus Jxopa-
xuanbl JleBormmupckoit «Georgianay. Ee aBTOopom
cran Opuranckuii ouorpad bpaiian Mactepc. Ilpe-
nUciioBue, HanucanHoe [leOopoii, repuoruneii [e-
BOHIITUPCKOW, OTKPHIBACTCS CBOJHBIM HMILTUIIUT-
HbIM dK(pacucom: «I have lived with Georgiana for
more than fifty years. She is in our drawing room,
my little sitting room, and the library. Sometimes she
moves into the Great Dining Room. These constant
reminders make Georgiana’s presence at Chats-
worth almost tangibley [17, Ilpenucnosue, n. p.].
YHoMHHAs TOPTPEThl METOHUMHYHO, TEPLOTHHS
MOTYEPKUBACT CUITY MPUCYTCTBUS [I>KOpIKUAHEL.

Ilo ycrosBuieiics Tpaauumu, [ebopa JleBoH-
NIMPCKasi OTMEYAET, 4YTO odapoBaHue JIKOpIKUaHbI
HEBO3MOXKHO OBIJIO 3arevaTiieTh Ha XOJCTe, U TPU-
BOJUT 3K(PpacTUUECKyrO IUTATy ee chiHa: « The head
is very like my mother and it is almost the only
likeness of her that reminds me of her countenance»
[Tam >xe, n. p.], B KOTOPOW TOBOPHUTCS O TOPTpPETE
Mapun Kocyait, tae Ixopmkuana u3o0OpaxkeHa B
oOpase /[nanbl, 60THHU JIyHBI, MapsIIeld CKBO3b 00-
naka. Jrta nurara JyOnupyeTcs B WILTFOCTPATHBHOM
MaTepuaie pAaoM C (pParMEeHTOM YIOMSIHYTOTO
MOPTPETA C KPYIMHBIM IIAHOM Juna J[KOpHKuaHbl.

B Texcte Ouorpaduu BCTPETHTCS BCEro OJUH
sk¢pacuc. Co3maeTcs BreyaTieHHE, YTO JKUBOIHUC-
HBIE JIOKYMEHTHI C TOUYKH 3PEHHUS] X HE0OXO0IMMOCTH
B MOCTPOCHUH JIOCTOBEpHOro obpasza Macrepc ore-
HUBaeT HEeBBHICOKO. O 3HAMEHHUTOM M IIHPOKO pac-
XBaJICHHOM B CBO€ BpeMsl noptpere PeitHoubica, rae
JIxxopmkuaHa u300paXkeHa B poiid Matepu, MacTepc
YIOMHHAET Tak: «She posed for the famous portrait
by Reynolds, said by many to be among his best,
though not a good likeness of Georgiana» [Tam xe,
c. 105]. OtoT 3kppacuc He 00MamAET JEKCUIECKOH
BBIPA3UTEIbHOCTHIO, OOE3TMYCHHBI M OTCTpaHEH-
HBI{, OH MIepeIaeT CKa3aHHOEe O IOPTPETe IPYTUMHU.

Takum o0pa3oM, eciu HE CUMTaTh dK(ppacTuy-
HOTO mpeaucioBus, B Ouorpadpun Macrepca Bcero
OJMH dK(pacuc, MpUIEM €ro CoJIepKaHue — mepe-
Jarolee HEeyTOYHEHHOE o0llee MHEHHE — yMassieT

[IEHHOCTh BHU3YAJILHOTO 00pa3a, 3aleyaTIecHHOTO Ha
YIIOMSIHYTOM TIOpTpeTe. [IpenuciioBre TreplorvHHy,
cooOmaroniee, 4YTo NOpPTpeThl JKop/Kuanel cosna-
0T OUIYIICHWE MPUCYTCTBHS, BCTyHaeT B CIOp C
TeKcToM Macrepca, B KOTOPOM TOYTH OTCYTCTBYET
sk(pacuc. MpICITbL O TOM, YTO HU OJUH UCTOYHUK —
HU TIOPTPETHI, HA MUChMa, HU MEMyaphl — HE B CHJIax
BOCCO3/IaTh MAarur MNPUCYTCTBHS JI>KOp/HKHAaHBI,
pedpeHom mpoxoaut depe3 Omorpadmuo Mactepca.
ABTOp 0003HaYaeT CBOIO TMO3UIUIO U BBIACITUB OJUH
MOPTPET B WILTIOCTpaTUBHOM Matepuaie. [TomenieH-
HBIH pSAIOM KOMMEHTapuid OJM3KOTO YeJIOBEKa, CO-
OO0IIAIONIero, YTo TO SAMHCTBEHHOE MOXO0XEe H30-
OpaxxeHHe, 00CCIICHUBAET BCE OCTAIbHBIC,

[Mocneansist 6uorpadus JxopaKuaHbl BHIILIIA B
1998 r. 1 momyunia YutbpenoBckyio mpemuto. Ee
aBTop, Amanna ®dopmaH, yaocToWiach MOXBajl 3a
yIa4yHOe COYETAaHWUE CTWJIS U HAaydyHOTO HCCIIEI0Ba-
HusA. OCHOBOM 11 Onorpaduu mMocIyKuna JOKTOp-
CKasi TUccepTalys aBTopa.

Buorpadus oTkpeiBaeTCs d3KOPaACTUUSCKUM OITH-
CaHHMEM CaMoro H3BecTHOro mopTpeTa JIopkua-
HBI:

«The famous Gainsborough portrait of Georgiana
succeeds in capturing something of the enigmatic charm
which her contemporaries found so compelling. Howev-
er, it is not an accurate depiction of her features: her
eyes were heavier, her mouth larger. Georgiana’s son Hart
insisted that no artist ever succeeded in painting a true
representation of his mother. Her character was too full of
contradictions, the spirit which animated her thoughts too
quick to be caught in a single expression» [18, c. 3].

[pyroe ynomuHaHue 3TOro IOPTPETa MPUXO-
JIUTCSL HA TJIABY, MTOCBSLIEHHYIO CAMOMY SIPKOMY Ile-
PHOLY XKW3HU FEPLOTMHM, KOI'Ia OHA HaXOJAWIach Ha
MHKE COLUAJIBHOIO yCIIeXa:

«Georgiana was also responsible for the unprecedent-
ed sales of the “picture hat”: wide-brimmed hats, worn
with a large sash and adorned with drooping feathers. She
had posed in one of her own design, perching it stylishly
on the side of her head, for her portrait by Gainsborough.
After he exhibited the painting, women up and down the
country ordered their milliners to make them a copy of the
“Duchess of Devonshire’s picture hat”» [Tam xe, c. 121].

IlepBeiM 3k(ppacucom @DopmaH NPOIOIKAET
TPaJVIMIO0 Pa3MBIIUICHHH Ha TEMY 3araJoqYHoro
obastHust («enigmatic charmy) JxopmkuaHel, He
MOAJAIOIIETOCS.  BOCIPOU3BEACHUO.  BTOpUYHBIN
9K(ppacuc 3TOro TOJIOTHA WILUTIOCTPUPYET COIUAIb-
HBIA yCIIeX TEpLOTMHH, TaK XK€ KaK M CBEPHYTHIH
sk(ppacuc nmpyroro moptpera [eitHcOopo, U3 KOTO-
pOTO YUTATENh Y3HAET, YTO B UIOJILCKOM HOMEpE Ta-
3etel «The Morning Heraldy coobwanoce, umo
«Georgiana was sitting for Gainsborough for a full-
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length portrait intended as a present to the Queen of
France» [Tam xe, c. 90]. ®opMaH aKTHBHO HCITOJIb-
3yeT CBEpHYTHIH dK(pacuc U3 MyOIUIUCTUKA U TTH-
ceM. «JloKyMeHTaIbHBII» 3K(pacuc, BKIIOUECHHbIH B
TKaHb IIOBECTBOBAHMS, IIO3BOJIAET UYUTATENIO IIPO-
BECTH CBS3b C peabHbIM OOBEKTOM HCKYCCTBa, Jie-
nast 00pa3 UCTOPUYECKOTO MEepPCOHaXa JKUBBIM. Tak
ke, kKak 1 Macrepc, @opMaH JHIIL IUTUPYET K-
(bpacucel, He cooOIIast UM COOCTBEHHYIO WHTEpIpe-
tanuio. OTHAKO MIPH OTCYTCTBHH COOCTBEHHO XYIIO-
KECTBEHHOU BBIPA3UTEIBHOCTH, MUMETHUECKUI K-
(pacuc B JOKyMEHTaAIbHOW OMOTpaduu caMuM TpH-
CYTCTBHEM IIPUIAET BBIPA3UTEIHHOCTH IIOBECTBOBA-
HUIO ¥ CIOCOOCH BBI3BATH AMOLMOHATIBHBIN OTKINK
y 4ATaTeNsl.

B nannO# craThe MBI MPOAHAIM3UPOBATN (PYHK-
IUOHUPOBAHNE MHUMETHUECKOTO dK(Ppacuca B TEKCTE
Ouorpaduu Kak CTHJIMCTHYECKOTO CpEACTBAa IIO-
CTpoeHHs 00pa3za. Dkdpacuc B TPOW3BEACHUH Ha
CTBIKE JOKYMEHTAJIbHOTO U XYAO0XKECTBEHHOTO HMe-
eT cBoto crenuduky. Tak, B Onorpadusx JleBecon
Tl'oysp u Kongep-Mapiuamia, UMEIOIIMX BBIPAKEH-
HBIH XYJOXKECTBEHHBIH KOMIIOHEHT, Mpeo0iamaroT
pa3BepHYTHIE  OIMHUCATENHLHO-TOJIIKOBATEIbHBIE —OK-
(dpacucel. Mactepc 1 @opman He nmpuodEraroT K 0e-
neTpusanvu. EnuHCTBEHHBINA ciydail skdpacuca y
Mactepca U OOJBIIMHCTBO 3K(GpacuCcOB B Ouorpa-
¢un dopmaH cBepHyTBIE JeCKpUITHBHBIE. HecMoT-
pst Ha TO yTo POpMaH MOYTH HE BepOAIU3UPYET MO-
JIOTHA, ee Crmoco0d BKIOYEHHUs dK(ppacuca B TKaHb
ouorpaduu (depe3 HUTATHl U3 JOKYMEHTAIBHBIX UC-
TOYHHKOB — IMyOJMIMCTUKHA M MUCEM) MPEICTABIAET
cO00M CTHMIIMCTUYECKHNA TPHEM, TTOMOTAIONINI CO3-
JaTh O0Opa3HOCTh B JIOKYMEHTaJIbHOM IOBECTBOBA-
HUM, HE Hapymas JIOCTOBEPHOCTb. ABTOPCTBO JK-
¢pacuca Taxke nmeer 3Hauenue. Y Jlesecon I'oysp
n PopmaH BcTpeyaroTcs 3K(Pacuchl, aBTOPOM KO-
TOPBIX SIBJISIFOTCSL TIepcoHaxu Ouorpaduu. JleBecoH
I'oysp, 3aMMCTBYSI pOMaHHBIM IpUEM, IPEACTABISET
9K(ppacuc B BHIMBILUIEHHOM TIIOTOKE MBbICTEH
JI>)xop/IKUaHbl, TAKUM 00pa3oM cooOIIasi HicToprye-
CKOMY TEPCOHaXY CBOIO WHTEPIPETAIIUIO KAPTHHEI.
@dopmaH BkIO4aeT 3Kdpacuchl U3 nucem J[xopn-
KHaHBl U €€ COBPEMECHHHUKOB, OJTHAKO TaKOW MpUEM
HE HapylaeT HCTOPUIECKYIO JOCTOBEPHOCTb.

Tpu Oworpadum HauMHAIOTCA 3KPPACTUUECKH.
JleBecon 'oysp BCIIOMHMHAET HIMPOKO PAaCTUPAXKH-
pOBaHHOE M CTaBIllee CTEPEOTUITHBIM H300pakeHue
repuorunu. Jlebopa JleBoHIMpCKas B IpeAUCIOBUH
K Ouorpadum MacTtepca TOBOPUT O JKU3HU B OKpY-
»keHuu noprtperoB Jlxopmxuanel. @opMaH HaA4YWHA-
€T TIOBECTBOBaHME C dK(ppacuca 3HAMEHUTOTO TOPT-
pera I'eitncOoopo. buorpagus Jlesecon ['oysp Hau-
Oosiee dk(ppacTuveckas, YTo 3aKOHOMEPHO, yUHUTHI-
Bas €€ CHIBHYIO Xy/JI0)KECTBEHHYIO COCTAaBIISIONIYIO,
00YCIIOBIEHHYIO HCTOPHYECKOH TEHICHLMEH B pas-

BUTHU KaHpa HAYYHO-TIOMYJSApHOW Ouorpaduu
XX B.
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